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; FORKWORD 
By Dr. James H. Cousins, D. Litt. 

In this treatise on the canons of Indian art and 
the csthetical principles on which they were founded 
Professor Bose adds to the debt of gratitude, alreidy 
considerible, which students of human culture owe 
him for his painstaking researches tn regions not गवा 
natily accessible, and for making them available to 
tle general reader, 

"Jt is true that all authentic creative art spuings 
from काला inpulses beyond the touch of tradition, 
But it as equally true thatthe moment suchan impulse 
13 put into expression, 16 is inevitably connected with 
matters of method, materials and environment which 
pass along-fiom attist to arust and from age to age 
‘cortain distinct ve qualities that make ther own 
history of ractal and national peen tatty of art-expres- 
sion. Geographical and clumauie conditions impart 
oertain cont’nuing elzments. Political circumstances 
introduce modiications, 1316 behind external ल 
cumstances, and wording through them, i the funda 
nicotal conceptionas to the nature of the univers 
and the relauion of humanity to that naiverse which 
produces the general atutade to hfe and arty, Where 
a cultural tradition hag not suffered, a complete break, 
suchas Egypt, Giceceand Italy have suffered, buts 
continuons asin the ease of India, the lipase of time 
puts little ot no psychologic: | distance between past 
and present. The thougts aid feelings that moved 
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the ancients to creative expression are potent in the 
moderns. Time brings its elaborations and sophisti- 
cations, in externals, but leaves the foundations of 
inner life unmoved. 

There is, thereforc, a double value in a work such 
as that which Professor Bose has here undeitaken, To 
scientific scholarship it presents gifts of facts and a 
guide to more. To’ artistsand lovers of art it opens 
doors to an understanding of impulses and ideas 
which have moved vaguely within them; and brings 
a tealisation of the truth that the creative artists 
of to-day in India are not merely heirs to a cultural 
estate that was established in a distant golden age 
and passes with increasing thinness from generation 
to generation, but that they ate themselves, as were 
thei: progenitors, direct and immediate participotars 
in an eternal creative activity which only asks the 
same devotion, discipline and high purpose as it found 
in the artists ofthe prst in order to attain the same 


2101108 resu ts in the present. 
Jars TT, Cousins, 


INTRODUCILION 


{1११८९१८ nthe fo (पातु १६५१ d at Path de [1111 
point of view of the Indian Ait whith has along b stay be- 
londit: Ita hoppy sign thet tHe दा tio, both Ind an 
ahd Hmopeu as कषप ङम pau ge more att mtion to Ind ५ 
Alsthet'es, In Tnd’a we haveart euibes ikea di ALN Tayo, 
Mr 0 © तपादा क्र, 100. A Coommsy imi Mr BOK parkar and 
others Tho pr neipler ol dalam Sepusastea 1 xp oun toy 
Indian acc yas, hove, hewove ५01\ (| opeanty व|" (का 1 
have gathered together those [1१८ pl am tha book 


My thanks me due to Pandd Nitevinod Goswami and च 
A Chaluinayo for their valuable suggestions 


Isl Ocb 1926 


V'aval har bt Phanindra Nath Bose 
Sant 11 ke dau 
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, PRINCIPLES OF INDIAN 
SILPA-SASTRA 


CHAPTER I 


Origin of Sal pa 

iN rom the pumitive times man is always try f, [0 axpre ss 
his innate idea of beauty “That as the 
Origin of art धि ष 

suptCne move nent to which Mat ५ Cone 
centiatng all his atlentron  "Chough be was bandieapy ed by 
endless obstacles fron the very hep aning, yet he tiel hes 
hest to give vent to that idea of hetaly 1४८ tin the hoary 
antiquity, he was trying to give forn 0 hs nace caving 
for the beactifal by drawing with his unshille | hand the 
pictures of animals, men and vinous othe seenes ts evidenced 
from the Spanish caves Such examples of p e-histoue [ पतात 
giving proof of man’s in-hory yo vung for hernty, forts nately, 
ae nol wieding in Indiae The oldest hunt nye ace ies bive 
heen discovered 13 India, on the walls of \ दकष af caves in 
the’Kai nur ranges of Ceatral titi. Oden drawl age cl huni 
betogs, animals and hunting scenes ae met wih {1 Cental 
Pidvinces in the Raigul Stile neue रत्न Sinha cst 
as well as in the caves ol the Muvapue distact of Ue United 
Provinces “Those people who ae still lewling न pil प्र + 
hfe, abo try to give expression to Creu dew of be tity ia 
their crude drawings on then walls 10] 11 ther fove far Hower 
They make erace pictues, [८८११८ they [त pho sue 11 
creating that pietme, They donot care whether otha people 
would like their drawings or not They reveal themselves tn 
thet pictures. Dr ‘Tagore, therefore, says" त main 


५ 1 Poroy क्य, [पतप Pointing, pp beta, 
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reveals himself vid not bis objects ४ The naxim—‘ [he 
thing of beauty 1s ey fo ever,’ ^ tite in « ] ages a 10 ५1 
countries AS a tug of [षद पाक्‌ is the स्त्वाल्लर् joy far eve , 
so the ait’sts ry fo at eof [+ 1५५ 1 way of thaul object of 
beauty in sone ps mined 0 1 Ths घु ५८० ise 10 at 
and sec [पाल We कान्‌, howeve, emenher thu it At 
there isnot ory the (+1 of beuty Sut 1.0 ० पा ष Soth 
are 11563 bly m vel togethe = If Art tues Lo g ye exp ession 
only to the idea of Reanty, (८ cannot stand the test of ages 
Tt must stand with Wrath. Tuts and Bewly cannot be 
separated, hots are woven together to produce Ait It has, 
therefo ९, been said that Beauly 5 Truth and Trath 15 Beat ly 
Haman fecling or emotion miy gve rise to Ait; ॥ may 
also be die to accident The a (1५५ and seulotos try to 
represent toer noton cf the beiuty and of tuth 11 ther 
pictures and sealptt es Ty caffe ent (कपी 6५ he art ols try 
vo give for~ tot बा ८५ ef Beauly a Teh Teeth a life ext 
ways hei: expressig depends rech on the [ tmng they 
have received, the तव [तात they have mbced, and the tradition 
they ace following [Cts वप्या ta. as the erosion of 
Beauty A [८ © nay appeal to a pulict a nin and ‘not 
to others Bret af a picture is uryersal, afat transee ids all 
Imuls of ime and soace 1 wll be apy cciated by 8 उलट 
in all countrics, When a pctee t es lo reveal the wo Id 
of tuth ane bearty, 1 Ger be «igs to no partionly comity 
but lo the whole पिव कात्‌, “hee at fclfils its obyact. It 
has heen rgily said hy the Poot Wikedamath: ^" 116 
bu'lding of nan struc world,—the living world of (uth and 
beauty,—is the function cf Ait. 78 

We must, however, remember thal the ider of Bearly 
and of Truth is not the only inspiration {> art and sculpture 





2 Poisonality p 12 ats 
8, 2048 p. 31, ^ 
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[4 प one of the fimdimentat euses fo which 
apd Teadete AE Att 


sike (मप ८१११ aang AC a vement bho ae चलाना (५ 
of (16 never eit ८1 { {1} ( ter vn Atl 


fo Abssake, mitre nts [011८1 voy © filly onal 


in the wohl, 


arb ॥ ५५८ Pt cowe ¢ 


to follov sich to nobe mista He 5 | ५५ 1 pep se 
meteatng SA tar fr muy 1. (५1) ) बो + ८८१! te 
sts ८१ tol 


Religion served ws Lie pa [0५८ 6 th geae | \ 
be gainsud thit Re gor pee vo got ब tue tthe 
deyelopnext of At 11 se ce 1 1) ॥ ^ 1) ५ 
Assyut atl Baby ort Sip c(t) ५1५ 1411 (पृष) [| ( 

Re gion. Indita, cn tet ne (| \Wekt, (नण) ated 
the ral ४८ powe [) Sdpe | tie [1111 Sedpans vid not 
obtumed rehp 2) ५ the vehicle of fh (0 , them पार्त, 
develop ne tof Ti | पा Ari woull rave weare ater 1] ०५ he 

Bot) पता ५) iad Baa usm 1५ we ॥ [1 1५1 wee [~ 
पत पन्‌ 11 te evo tora ddevele nen of boo Am be 
fanous 101 [1]1 ०9) 1111111 foray vgs ¡ 1111 vd 
[111५ बात gues ct ५1 ८ show what Pad aban | con 
tibule 1 [0 Cie *velopr oat [1111 VE 14 sa tee | 
{01111 ब Seloo or Cr ta School ( + pve exposes to 
tie Bull ५ aad Hiae cl gous 1 | ५, 


© Fi tacing the vets sof tic set ple 11 [1 1, we 
00 Pr tit the eichest cles wheal have 

cone dewr Cr te belong tothe 4५ ९1 
Peiod 11५0 ieies of tt and secgte + ue onto dhtedly 
Radoaste or org कु" [११ Pad ast १ कुक these 
iriists 11 ९10 give exp essioy {) (hen idea of Beuly and 
Truth आ they had not ep se ited what wis sud oan and 
fantamin Bucdhon, tae remus of Baddhat al wordt of 
haye been apprem tet by people in all eor nts 1)" de 
Indian artists expresso ९ idet 0 be vutiful even throt gh the 
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Buddhist idews. The artists, who were respansible for their 
execution were inbred with the Buddast ide ts, © hey 
would not hav repesented or Bhuhut pr cs the story of 
21४38 Devis diean or the slay of tie gift of fetavara to 
Lord Buddha by  Anathapin ada, or the ste y of Al yo 
Jeaka liste thatal the © represe lation 16 rot of 4 
high standud, the e ae sone which may be called ernde 
The arlists of that po tod found del ght (amend) in maling 
those 1601646 dation, however ला (वट they nay be ‘There 
are, fortunately, कलु, like the lon-pillar or bull-piltu of 
Sarnatha, which ear sti (le fest of ages. They ae 
superh in execution ‘The artists tied (icir best to represent 
the idea of the heantiful. We ein say with the poet that 
theie11 the alist is aa clenent of tie superflcacs ino his 
heats relationship with the wold, and Av has its hinth. 
Thas the Iidiin Ait begins with ciade rep csentitions as 
well as woiks of finer execution [1 the history of any art 
moyemeit we cannot rope to find a tists of supe io order only, 
there must be iiferior a tists १०0 Itas so 11 fie h’story of 
Indiin Ait, The fine wo kmi sho of the “Asocin |) |] ए at 
Sariath ane the infe or qea ty of the female statues of tie 
same period, lead जत] णना fo coerce thal time were two 
different schools of art aver atthe {me of Asoka We ame, 
however, unable at the present ime {o determine what can 
onical school of Szépa, these aitists of the Asokan age followed. 


Kis rather possible that they were hound by 70 strict 
tales and regalitiows Toe ear y ज्र 
had their ideas and they tried to pive 
shape and form to those ideas. ‘They allowed then Inash 
or chisel full liberly and tried lo develop tier ०४४) work nan- 
ship They had no tradition to follow, but to build up their | 
own tradition for posterity, We need not therefore, be 


Onigin of Silpniiistia 
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su prised if some of the तुल वप्र wo hte cade 1) 
execution Wher others followed they Gted te प piece the 
stardard, batt reqe ela gercs arise fe {11८ dof ant 
and seulplue. [1 te wok cf Sah | ५) Staitha 
pla tle ११ of ५५८1 t peas 1५ ofte ४८॥ ¢ | ५५८ 
sculplots, however, (८५ aot १0 णा ae ५ 111 {€ of 
Lord Budcha, beeatse the ताश) of Tord Boddhe ५५५ 
forbidden by Budeht tinse | 11९ ५119 ५ tne { 14] ॥५ 
School were the ‘ist fo make tas images of [त Brddha 
It 1५ doubtful whether the Gurdhare sec [10५ olowec any 
Supa canons, ‘hie impraton might 1 (१९ come {4 ) the 
Greek School, The [1141 atsts pubis saw the Greek 
statues, which had heen {तत tee | 1 the Ne ta Western 
India, and thong: — He eis om more, a | fas doe the 
images of Bu dha iccodiply "1 1" to et ५५। [१५ fon 
from the Gierk School, br [16१ tied {0 ॥ fuse lite ato the 


new images of 1} ती 1 wy 1(1( १) त to 11८ the (| ८५ 
of Budena beituog he पत शापो ard Seah ॥॥, [1 
the conten ph tive (व jam 0८} ८1 Bethe cd । | develo, 
so much in tw Gaacata Soy) foetoelits | pthes per 
fection in the sec plas ol Fe Goa Pare 1 (५५ ५111» 
whose procucto 6 te वतप lo be ५८५1 ,{ Sa 1 ५, ५ | tat 
follow the Gieek model the [ काणा 1} thes hit ace ved told 
them [0 repessnt Loc 10 | 4 in dhyant void 4 (linge 
under the sacied Bodhi t ce uid Gyn g to tnd a ५4/11 to 
the miseries of the wo प, “hey fistofa ie that | 1 तपाल 
in thew mind and tue | lo give expression to (hat contemplative 
tavod of Baddaa, The rep eseuaiois of Buddha of this 
neo-school, woether 6 ting and [पव Ue whee of fiw or 
standing or in a medilalive portite, mith (he excellence of 
artistic execchion As soon ay {6 woh ppe Took at these 
Sarnath statues they a‘e { ed with the oi ne sp aif of reverence 
and admiration ‘These arlists were not, fortunately, bor nd 
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by any fete s of rules; trey we e the « पतान of models vid 
rules, wheh othe rife o 1 (५ vete o ow ‘Liey did 0 
101 161 whether the etd ) tie 11014 weald be of fou 
angul so 10. fsecigué ५८ t ^ 1 ८ cf twe ly व्वा, 
They set to wo cs wi chse tad ther ownidea, tid not 
with 113 Sdpesastie vtie [11५ | ey waited to ere ue, 
so they itl hbety ail altace "hey (ied fo make the 
iniges Santon, Sw mare + (८ १, so they [10 thro gh 
al bords of carons If they had १८८१ [नात्‌ dow. by tie 
sluct tales of Sup tasty s, (16) could not have procuced tie 
finesL tnages 11 the (८0 711 क Indaiscuptie They we e 
not to fol ow the Sulpasesér¢, bat the wite sof Supe were to 
follow ten, Tae pecultr ites of t ८ best बा (1५1५ we e 101८ 
by 8५40146 gus ard pasealas Supe nix ny for the posteuty 
When did the Sep (4५१५१ come into ex slence १ | ॥ ०6 
canoucal rules of Sdy@ were conpled in the age which 
witnessed the dechne of [तात at Aller the Saimatha 
School, thee ५५५ ५1 ब १16 abe ५ 11 the bigs stardad o 
Titan Ad It was, 1) doubt, due to tie absence of any 
talettel atst 11 the succeeding ages As tie red) pg tted 
atols bevame few in nunoes, sore ces |) (१८ ur seary 
for gulag (16 ८०121 ॥ sts | © utstso inferior eihhe 
could not prodace aiy riage wich m git be as beautiful, as 
ealn, inl as conte nplil ys as the images of buldhi of tie 
Gupta Palio! What hey coul not लत (प्य 11 tie forn 
of quality and excelleice, they 116 [ to nake up ia the shape 
of qtintity aid outward 0 n (3 हि de then in prying the 
outward forn to rages and trad diag cltborate decorations, 
these Silpt canons berame necessiry. So, we fix the 
founders of Salpe schools erforeiig these inles on the a tists 
They agued that as they coul! not inspue the artists with 
genuneé artistic tendency, i was better to iisist on form, 
We can note its effect in the statues of the Post-Gupta period, 
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in which elaborate decorations fake a [01 11८ place, In 
them, beauty has been stenheed to Che ally of foun ud 
ounwitd cecaatow The in ges ue roy दोषल ae 
ina [1५116 ( 1111८ १ (७५५ ५ We (19 1 { ५ ६ ॥ 
(4 frie images ८ the lile ऋ oe ve ५ {८ devoe f 
beauty, ‘There we e sone wich wee as good an 0 tye 
heue, {व्‌ 1 ५1८11 PTeGecLsso + 1 “ (१५4 cues the ates 
had (1८ ष््ष्व्‌ for the convert 2) ॥ ए ८५ ch क| ५1, 


but gave full play to thar ( ५५८1९ yd baer (९) idea 


As soon 1५ Uese canonier । ९ of Sdpa (१0९ ato 
existence, the Silpachdryas refise [08 ow any deviation fea 
these rules, "Lhe result way he c phage of be byh sta da 
of uland sculpture “Che a fits wee पाद dows so ta say 
and could’ not give full play to thar talent ‘Shove, however, 
who had estao dint y ८1 1५ bie. Cough ॥ fetes ५ 
priduced such rages ww ॥ (८१1५4 red boot th 1, 11] tes 
B oad y speak ng, the 6 ०९, begow 1 0 the viet Spe 
hleralt © cone des wih fae se tie 60 न] „16 ५८ । [१/1 ^ yy 
Iida |] ५ 19") fete \ ५ त पान ५ thts 
(Paelics) preve ed bie ce pay of de poe sso + च [११ 
Sipe carors struck at the ou bur cha so - 110) at the ats 
aid १८ [ta ५ 


We, Lierefore, cone ke he core ison that the beg at 
the Adpa literate ty [111 ew ॥ | वो tie post Gute pe tod 
Thee ae ning Sipe works waied were com oel 111 
tenth or cleveith contuy 1) The peicd, whol san tle 
mowth of the Slaw hooks, ests dy from the ५९1८111 
AD to the'cleventh or Gwe (th ce ate + ^ 


GHAPTER Il 
Sabpagastras 
The 9 dpasastr 1a preserve for us tae Cad tion of Indian 
art and sculpture. In them we fnd the ecnve wional cules 
which the [ydiad artists and seu ptors vsed to fo'low In our 
allempt foreconstruck the lustory cf Indiay ait, we cannot 
overlook the mass of Suga literature that has come down to 
us, ‘They supplement ott kiowledge of Indian art derived 


from the inages and ०९१ [14 165 of ancient India 


It must be renenbered thu the major portion of old 
Silpasdstra has been lost to us by the peculiar climate of the 
courtry and by worms and insects ‘Lhe ravages of Moslem 
invades aic also responsible fo the destriction of उभ 
Mss Fortunately, the extant Mos are being discoverad and 
edited hy competent scholars 


The Iterature | तावा wit aad प्तप पत prevailing: at 
the prese it day may be grouyed wider three ie ics 


(1) Vastit astra on the sec ice of a ch tecta €, 
(2) Sdpt-sactra or the ५ 0106 of s¢ Ipte_¢, 
and (3) Ciéra sutra or the science of prmting 
At present we gst the flowing books tnder [तपकः 
(1) Vastu-vid ja is ediled hy MM ‘To Gaaapits जान 
and incluced in the Tidvandrum सन्ताना) Sorte 
11 1613 The writer of this book recognises 
Visvakarman as the god of the इकार, he might 
haye as the souce of iiformation the work of 
Visvakarman ‘The book contains sixteen chapteis 
It begins with the examination of the earth suit- 
able for visi land, It deals with the doors, पष्क, 


house-building and tile-making and several other 
{1705 

(2) Manushyilayachandeiki i, also edited — by 
MM T C mapa जनि and पनात by de 
Travancore Goverment in छेक ‘The hook con- 
ta‘ns seven chapters and, as ‘ts name impl es, deals 
with the subject of the const act on of कू of 
men. Take other books i hepins also with the 
examina 01 of 116 ५/४ Lind 


(3) Mayamalan is edied by (he same selolar aad 
piblished ॥ 1410. Tas an authoritative work on 
the subject of Indian arch'tectrre ind i, oft. voted 
hy later writers “the hoak al present canta 
34 charters and deals wath among other things 
the laymg out of villages and towns, go-pura, 
१११८११५९ King’s palace, doors, 1400 and gifhie 
The book ts ase shed to the sige Maya 

(4) Silpmatnam is edted hy the same editor and 
publ'shed fiom ‘liayancore in 1922, Te book ts 
alto aw प्राता ए work on Indian ast and 
architect 1८, आ as two pats, the +न one 
containing 46 chapters dealing with a-chitectaral 
subjects and the second of 35 ef ipters treating 
ratrly of iccavges] vy. At [का orly Putt 
15 pabl shed contumag Cie chapter on painting, 
The remaining ehapte क leal with varied sabjects 
such as, the characteristics of an dear yi and of 4 
Sip 9, the layiig out of villages, towns, hot ses, 
palaces, doors, steps, deruant mendape, niltyte 
mendapa and ctier hed st bjects. 

(5) Another book named yulli-kalputare has been 
edited By Tevara Ch Sastre znd वर्तं mm fhe 


1८ 


Caleutia (0 iental Series in 1917. Lhe chapter a3 
in this book deals with vaste 

(6) Brhut samhé « by the sage Va Mamita (Caleutta, 
13178 S )in chapler 53 Ceus with पमन ida and 
in chapter 50 wit Lrasiad-] 11111 

(7) Another interesting back 01 uchiteetu ल, published 
recent 3, ५ Samaras genasutradhard by the keng 
Bhojadevar {( is त्ता ए by MM ‘fT. Ganipiti 
५६५१1 ard included 11 the Garkwad’s Quental 
51109 (1921) Tt traces the ougir of Salpusastra 
and represents Visvakaimin as speaking about 
these subjects 10 lis sons It alsa covers a wide 
range from the laying ott of vi «ges, वपल and 
forts Lo the makiyg of several inst uments on 
yontras, suc as epiant 1  cumdne 
machine, doo yeeper mieline, soldict पतता ठ and 


others 
(8) एदा ऋषा aan, which lis been publis ed 


fiom jombiy in कुदा Samval, 1 nother impor 
tant book on Ce stbjectk 1 abo deals with 

Vasiurilyé andis asenbed to Views द} man 
(9) Some of the क्तत aso deal with — this 
subject = OF these nertion sbould he made of 
(1) Matsyapurtinca which hes Chaplas 25209 10 
deahng with Vastumayu, (2) cf क्वपि) 
chapter oj on prdsada-laksanam, chapter 105 on 
grhadiwaste and chapter 100 का) neguradivds!n, 
(3) of Gurudapurdnam,chapter 4( on Vastunta maya, 
chapter 47 on Prdsadelaksanam, and (4) of 

Bhavrsye pu anam 

For the science of Painting, there 1s, however, only a few 
books preserved for us Welave in ‘Libetan, the & inslation 
of Cstralakesanam, whier has been ediled and translated mio 


Geman by Bota de Ponfes (love, tana) oy (क्रु 
mottiram क 1८ te vie (1 ( (१ । oy ye wal 
have been (1a नुत्त rife 2p ५ oy DoS ५ vase om 1८ 


pages of [1८ Caleulla Ror (क y ty) lt 1५ 


chaple: of Supwratnon, ८ ८ hy WA (५१ adit 44५1 
also tre tsof 1 ae त क, rt wairehowe 
madé by M.S Jiymntr | } () [९ ५ ॥ ॥ Mean 


Review, ऋ] 7) 

Tet प ow tua fo [१८ [ ^ wae cov ag who Tita 
seulplaie (11016 ॥ १ ५४ live tw oboos ds 111, exch 
sively with (re b पाका 11 (1 sce तल We aise only a 
few chiptes deri g woh ti al of tnige aiki goin the 
following beoks ~~ 


(1) Thus 1 Be (१ (eh plo, ९५) we peta 
discourse on [फ (ज त de abo with images 
tigers 1. 1८ ene gets 1 [01 fata 

(2) 111, 00010) 01 (+ (chy (1 IV) we fad me sire nents का 
iwipescnd dledioesece wil 

(3) 11 Vive ether me Hare (0५110 (out Ul) we owe 
disc 1८ 1 ehsone 11 tyne 

(4) Mutsya purine (८) १16 250), ves the merase 
nents of imigestr gore ५ © wets description 
of a few particule gods, 

(5) In Agaiguramam ( [194 49) we 1 16 Pratimé 
lakes cna sy ken cf, 

Lewwing aside fiese priate utente, wheel ue wviilible 
10 all schol, we lave row o दातो [तप क जीर्न Mss का 
other publisher 100 +> which ae not well-Liown [0 Seho us 
We refer, fist of Ufo a My 11 ¢ Ms D pit vant of the 
Visvabharati Library ‘The Ms. rela os 11 
an lis written in Malvyalam se plo [( ८, however, preceded 
by another Silpasdat a called Ka¢ ope onfuli, at the end of 


ies 


every chapte: of which we find il ५111९) हृत्यंशभात्‌ we Hse 
१,५९१.५ ea, except in the Fst ore 

Ths Kasyapesaml fa (011११ yt Polos, after whit 
there is a blink leaf‘ 1८) fol ow fom wiitten folos whch 
donot seen to be con sted wy the चतकल, vent oned Nadya pit 
१4991410, because 11 tig < 1 Hu of cre ust cf these leaves 
1s given ina caffe ert hand. 

मारकण्डेयगतधास्तुसास् श्रतिमारक्षण। 

1 [५ new book Marks cud yamutarastasay rem does not 
seem to be complete * so ne of sleives ue ce tamly mess 
asthe first line begins with the middle cf a letter in Lhe mide + 
of aseitence, ‘Thus -— 


aerate feyaamaa . .. 


[11९ chapter see ns to deal with (her les about ten ८ 


11८८१०७८ af the (1५ of the (1१.04५ ५५।८१५ ~~ 

इति माकण्डेयमते area देवालययिधिः समाप 

After ths chayte on temple the e beg? as the chaz ter 
on Pratmalaks ma, which, (कण्‌) fortanitely complete, 
abounds with must kes he boo. Marland yume te seers to 
be an anthology on th: nes o कदुष्णः fa containing different 
chapters on different topics १८८ as cd शद्वु, [त्वक ete. 

The next chapter of the book, which deals with diess, 1s 


missing in ow Ms, It ends abruptly — 
उष्णीपमध्ये यदिकर्णपूरे 
वरप्रीषमध्ये caveat 
TET जासुसहकटपमध्ये 
याहष्यप्त्ं प्विर्धीयदेहि ॥ 
धुष्ठाम्रस्तु AAT उदरेण तथैष च 
aration समायुक्तं भानस प्रतिष्ठितम्‌ ॥ 


११३ 


We 000 know low nary लो) पल ५ ths कअत oud yom le 
contuned Unes. we peto ला (१ 0 [| ५ Me trea othe 
Linares and have then pope yoon ५५] ॥ (0, el, we 
(1110 expect fohive are Tle test We pve a ew eat acts 
inthe A pendix fon the test eying or oie Ms. ony 0 he 
hope thet thes Mos might be (wel | ) ) cile its of India, 
6०9९८111 cm Sotthe 1 Inca, as tlefext 1, 11 M layvan 
eharar ter 

[| srather fo tr ue the the chape ca 2 et malabyine 
In this Milayadm Ms isconpete HH ५९८11१1 ep । corect 
aid tehable text of bs chapte, iw bald tnew chapter to 
the ९५५१11६ 9८0८ 1 [५ ५५1८ of 1161611 Tila We donot, 
however, know anythin, Cb the age al (he Ma nce ofits writer. 
Has ciffect to say whe the cul waite of thisho kwes 
whether is Kasyipro भ 1 46, 60 Vavakuma [१ 
has be clan ५ | ५ witer of [५ ५ ५ [ (6 tet place, 
wehiwend पत्‌ gwilite Key 11/14" १८ का dy, ) [ ( 
hegin wag { ५ wi tert il Cis [1 aul (पवत -rastu ba tra 
and aboatthe endo tie chapter cn deradeyes (| 1613, at 
the end of the « wiple 01 rata we 16] a stated that) the 
Work 19 compised by Visvakunia Now, who ५ the real 
author Mak indeya cr Visvaharmay? ‘1 hough we are tnable 
to answer this question cefimtely fom the mater als at our 
disposal, we would be inchned to eredil Markandeya as the 
probable wr ter of ths text 

The Ms. 1s called Prutimé@ ध पिय व्वा Like all 
sother books it gives the meismeme of of a tala, which is equiva- 
lent to twelve aagudax, ‘Lough 1) one otace, the writer m kes 
the face equal to one tale or rz atieulag, yet in another place 
he makes Ho equil 10 thirteen angul § Il is 10 be nated 
‘that the measurements given inthis Ms do not tally with 
those dn other heoks. Towards the end of the chapter, the 


tf 


wile 
for the ptipose of decoral on 

There 1s anothe book dea w th the same topic, 
cologists eho ॥ ५ called 


speaks of the » tameits necessary for the pr पा 


b twas so long tn न्‌ ced by 
pinted (in 1910) 11 Mid wan ] लल tc पपात 

|`. (६४ chuacte, 1 sto 50 o yy ८०८ ape | 
Wher [ care acioss this boos, 
I fonid that the name of the 
hecanse il does not 


Ma jarastt, 
As it 1s printed in 
the attention of scholas 
10 my ttter asto ush nent 
book Muyc vaste 1 rea ty a misno net, 
deal with rastasashra or the seence of arch tectme, but 
with inages We लार duce (re [८९१ in Deyandgari character 


in the Appendix 

This book Maeyanuslu 15 divided 160 011 chapters 
The fist chapter deal> with the ma sig of inages iecording 
to the ~ © fale moasn ene it [| fist gives the propartior of 
each limb of the 1nages in ge wt Uan ther > oceeds 10 gf ve 
the measure nents cf the 101८९ of goldeses ‘Te list pit of 
this chapter (slokas 22 3-4) dors nol, rowere , Weat of pratimas, 
bu of the temple whe ¢ the 1165 ue fo he लान] 61 
and ils different pats ‘Che second Cryte ty dowa ‘ow 
to make smaller 1114" bit १०८५ 2-84 श्प t eat of 
temples, which world he atspicious aceciding to astronomical 
calculations. ‘The earher po ५०१५ of (पला 3, lay down 
some geneial punciplts of image naking Tie sculptors 
216 wareed against the making of any im ite, which is 
crippled or out of proportiot If they rice any such 1 nage, 
death and sorrow would come to then Phe iest of the 
chapter (slokas 16-31) deal with the qualifcations of the 
Silpin, b's praise and respect which should be given to hin 
‘The last chapter deals with the erreclion of Gaparam Al 
the end of the book, it is called Muyesuste am and not 


Mayavartu, .. In the text uself, the hook is called Mayaanate 


agamah [11 Sokv ar, chipe 1 owe fir it ० १८1 that 
this 14 दीति dgamal is tie essence of rid ome) com 
accodance to 61 ८५८१८, Corgeyam, AD arctan, (1१५20, anc 
all other को | Maya fa wion tis hook ५ seabed, 
is spohevof ७ unristructos 1 [जि / 0/1 
There is another fimots book calls] कव १७८14) 
to him. In the peser hook Miyr ^ ५ ¢ hive (1 (ल 
help from | त | 2०९५ of (प्र, Ali tho h of won are 
mentioned पि wilt Miya 16 Afata (तक त cm), Maren 
and the well know1 hook Munasara, 

Of other uapablished works 21 Tidaa चता (01116, nen- 
tion should be made of tae [ co woks which wee so 
long thought to rave been lost "वन are 

1 Prati ni mfna-l tke mun 

2 Disetléleny tyr तापो 1 त 4 Bed bien पाप 

1 1111111 
५ Stubt 1 [तनि (up ता we पपा प्णार्परन्‌ त न 
, We have recently vecerveds we Mo Geom the Darbar 

Labary, Nepal, ताता wach we fiad Ge on gent जता नना 
version of these books [hey ve so pressiver 1 (६ 
Tibetan tra wlatton 

The hook Prafint कतत om is ascend 6 [1 
sage Atieya, १6 whom the wok is ts0 kiown ae Ate ye 
take It seens fo be 1 Balousic wok, (क्षु Cine « 
to the finipe of Breed 1 कके cones 1 hepins woh 
the measu ements of nage: iccorhng 10 1 16 {८ ten 
fallow aceo ding {0 e ght, sever ard four files, Cas wri or 
also discusses what is a doc (defect) ant gin 1 {पूप catie n) 
in an image Pic ast (पुपर cets ५ {1 jrnodhirat ¢ 
how {0 enshrine an image agin if | 1५ कत 241 nt, 


GHAPTER Ill 


Principlis of Indian Art and Sculpture 


J We now proceed to trace. the vartons principles underly- 
ing the vast donam’of Inhian att and sculptare exten hog 
over more thin two thotsand yeus, Daing ths pe tod 
many artsts and उत्त] णम्‌ wore bot, thay tried (५ g ve 
shape to thoir ideas in many different ways, yel the p ine ples 
which inspire: them remaited almost the sane th-ough these 
ages Itt fortunate (cr us that these min principles alo four d 
exp ession in Tidian Srlpegustrus 1 iy quite natu प thu 
these nol ves which insp ied the Lidian इष्ठ as would bed Mere at 
fron those in other courtues, We theefae, need nat be 
surprised if the Indian pont of vew af att and sau पल 
be different from the sta xl po nts of artists of of ie coun 
tries. The Lidian stand-point his been emphias sed by several 
wuters of Indian ई (44466 ८, We fird those views expressed 
in Visqudharmottarapmjain as well as in Matsyapura vim, 
‘The former holds that 49 tie gody give men al their 
१९६०५९५ objects, namely, dharma, arth, kdmea and mokgu 
(salvation), therefore the gods are to be woishipped by men by 
all means! What do met hanker after in his world? [bey 
ate those very things—dharma, al] 1, kama, even includ 1 
mokea (salvation), wich the mghty gods would bestiw 
upon them if properly worsh pped aid propriated (यम 14 उपरी 
cient reason to nduce mer 10 wosl’p gols ‘To worship gods, 
one must have the r images prepared, Thus arase the necess ty 








(५ स्मात्‌ Vege ork पूज्या PAE P14, ci, 1.8, 18). 
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of tle {५ rutme-nisa om ty 1 Wher 1 flee ly 
Bude ite ८10] 1 1 { utero Fe 1५४ ( 1१५) ^, 
thes aplos ep ८५८1५ ५ )1 1५6 Sy 1) Sef fe Da 1, 
८व।८.५ 0 the wie of 16 ay, ot of [1७1८ e Po {erirthe 


plice of the tnt a wT १ “ ) tae wo ५३) waved 


the sine purpose of | 11 ag dade {0} 1८५ ५ [ष्‌ \1 
sculptors dd not पो ve viy 6 ucefor | ( । own eyjoy ne 1, 
but to meet tie veya eners of tla wosho vg w 


pimeipe—" ^ 1)" ४ + stam mer donot 11 w th 


the approve of bis oy tr ॥ ५०५ | ($ winter ५५ 
foo Ace 11] 1 ४४1५१11) ८ || (८ {)1 we (१ tou # 1101 
Tosiysth ॥ tows a prods ade do 


role 


alsu hol ls tis stne yew 
sig tier pane मार 22 (1 Came Your 1 Tat wil br ng 


salvation (60 me 2 


The we 14111 ase ४ (५ \ + ५ * ५८१ ५[ (८ ied 
yay ^ von ८] 3 tis oo | 1 ८ To, १५।१*५ 
रबर be ऋ; | 1 wrt at oy ५  ,\, | ५ 
1111) ॥ of tap 212५५ env |} 1 ^ wee bas in 
Phote were 1 1१ 1१ 111 ob 1 2५ ५} wate fog ॥ 
{५/4 (or me) ras, च | Lp rs | 
fiw nine o Lol 3 १, ५ we oot tr os oof 


५ ॥ 14" tab ) "^ 1 vee ripe 
1 11], Mee 1 ६ Ot (५ 


[५ 1 1 भ्गो 41८. | 
sctlfal © "पी" to have Le 


, Has thy ao 421 1} tile ॥ 111 made 
५1८ ( ५, eure fp yt aa 4 sospoure [५५ 
५५ {11 wa veces wel ५ ५९८ tbat 


by sculple १, ५ we 
118 Bhihut pit. ४ किण पा ( Sirah stp ८ ane 
(en migin fo he telgions sev tr edie tnofs । 111 
folowes of Lor [भ (1 | 1 ton sat म ३ tthe 1 


(५) क्रियायोगं प्रव्यामि देपता्चादिकीरनम्‌ | 
भुक्िषुकिपष्‌ यस्माजाश्यललोकष विधति । (11, gin cu 
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conducive to merit and फट, It 1५ fhe same case with 
Hinda devotees [n Gupta, Pala and cther cscriplions we 
read of devolees makiig tenples and installiig images of 
Vigya, Siva, Smya and other gods with the belief thu 
those acts of nerit woull bringer salvation to them 106 
same motive inspirec the colomots of Stim, Champa, Java 
and other cou 11168 beyond the sea to ersinine the statues 
of Siva, Brahm&, Chandi, Ganesa and others, Even in 
Modern Inda, the erection of new te nples and i nages may 
be traced to the same cause Thus religion in [ida gave 
an impetus to art and sculptuic. [t 15 the same im many 
othe: countries, Though i1 Assyiia and Babylonia, a secular 
art grew up, yet religion supplied the nol ve force to art 
and sculptme in these courtues In Lgyyt, tha gigantic 
pyramids and temples to numerous gos and the stitues of 
various gods and goddesses, also point {0 the st mulus given 
by religion to Egyptian ait In Chira and Japin too, the 
introduction of Bud thin, saw the © scelion of many Bi ddhist 
tem, es and images. 

Accord ng to the Indian port cf view, art and ४८ पणा 


a 6171161 लति with other sc ences It 


Roluytion cf ait with 


other ७०२०८0४ is said in the Visnudhar nottaram that 


he who docs not know propesly the 
rules of लक (painang) can, by no means, he able to discet 1 
the characteristics of mages (Pratima-lukevana), Again, without 
(a knowledge of) the science of dancing, the ules of painting 
are yory difficult to be unde, stood, Moreover, the sclance 
of dancing is difficct to be anderstood by one who is not 
acquainted with masc Lastly, without singing music cannot 
be understood. Thus according to the Indian point of view, 
for the proper appreciation of Pratimé-liksana, one must 


(8) Vieiudbaimotinapuinim, Part 111, Chapter 2 Cal, Rev 1024, 


19 


know the ५८६१165 of «fra, dire nyt, tus 11५ न | 
would कह ( fect for 1 Wesfe 1 11८1८ toa ely steel 
a general [ष्य > No पष्प vf ir (+ ood भप] ट 
is कतरत्‌ | equytleat kia 11 a os the scleacesofy ua ay 
dancing, mesic and singing Il nest, howave , Lea (0) [16 
that fo 1 sculptor the sc eace of pratmy ५ rithe nds 
pensible, Both the scien es 0 ser पताल and pi ating ead 
not be happily separited, the | 1> of denirkation betweer 
them is so thin . 


Let us now consider what isc beudiful uape aeccrding 
tothe Indium pot of view PA nodety stu leat 

{doa of Bo vity, 
of esthetics would ly down the follow oz 

principles to judge whether an imige is [हक or not 
He would ask: ‘Whilis this sg त picttre, this ong पाणु 


personality presented in life or ina book, to am ? 


‘What effectXloes it really produce on me? Doms tt 
give me please 69 intifva whit sata degtee of pile iw ५१ 
How is ny nitwe nolfet by 6 preserce ५14] । aden uty 
inuence 2 ५ ‘Flearode wae le te crite beta deat with the 
orginal facts av found nthe inaves bo these ast ony But 
he will remamber a wrys that berg y events in many for ns 


Tt is very difficult, to lay dows vay crite 91 of hewty. 
I. may, howsver, be sud that beauty must hive trath In 
it, if mast be umversal, Uf any statue ts पपत) प्तम्‌ |} 
all ages ant all eyunt ‘as, we can say that heruty and 
teath have fouil a haipoy combination there, Soastines, 
a work of atl, however, miy not rise above tho Tonite of 
a cerlain courtry or poaples taita An inige wiv npy eal 
to one nition beciase it fads its ites and tradiden well 
exprened in It, other nitions miy not Uke that particular 


[क soem eek mE ai Mh ho ab erp 


(4) Waltor Patorelhe Ronaiaisnco, Profsoo, मर 


a 


nize at ul be tue ly convent ae ro gy ol thor tea lit ७१५ 


[८ i fa ths e son bet 3 11\ wok, of 1 Tivo t ort 


10८१] to mary Wrote ८ t+ ry tam 1 wove 
renenbe (i beauty ove 1 111१ (1५ fetus 
purtods types ५ hools of taste shoul boon | ( 1 "५८५ sq 1 
Inal ges १८८ hive beoy son (५५ (| भ (कण ५ | 
sone exce ent wo scone & 

sone stude ls o tes ८।६८ hh (au ul works at 


should bet ८८1०1 {०८ Wo owe 429} toe ¢ teas 10 works 


of Indiay vt, we shill (त्त्‌ tha © कते पा पा ५१ atl 
sculptors did not rwarys follow wont re Assy tt and 
Babylout fast el 1) copy rile 1 ut tad ser अप 
It was ca ied faiths by the arfiss vitscalptors of My 1 
811 it reache {© (८211 11 (ग *१८ (` ८८]. Ubsts were 
quite loyal lo nutie in cox ny hea on woke of at rid 
seulptt e Any Greek चप" shows Tow hewn ful | 1५ ind 
Now favyuty tie scapto ais 1 1 ded कत [१ 1) nantes 
ing (10 atms ane ditacit prls cf Ve andy the Creek 
inage ^ as tree to motony ५ 7 pe bly con be In 
Gindhur the vol [111 ‘nw wee needy nif bor of 
trie Geek ५1१ [1 (111 1\ ॥५ abt, ला (कित, we eu 
discan the 1 [061 त 0 Geek तू ¬+ पा] cmsequently ts 
attempt to follow 11 10 [९ ल्‌) 1) thts GarthurSeheal, 
fidtan seclpfors dof 2४९ somue | (101 1८0) 11 पपा 
The ets quite oly ous [ति [11 ॥ ८१ | ऋ wanted 
to nake the iniges of gods [५५१ ther वसा and say ere 
human nwae The god taey ५ दु, 1 (र sear y ated 
bules superint to hunar be vgs Tey ate a gher than 
ordinary mer Prarefoe 11 प प्या (ier 16 (^ iLations, 
some ° 70015 shotlibe utieier to tien to sig [४ their 
saperioly A nia ins two uns, niturdly \ gol hee 


(5,) thd, XT), 


eyo ee 


Bibntw ४६1, 1 1* ve 14८ { 1 )! 1 ५ wo da 
५ फल CWE ५१ ॥ opty 1 ५ ५ , 
vis, 1 wo १: = त्‌ 4 1 ) ^ 8 al 
pol tose oy \ \ 

Mow )\ > 1 ५ ~ ६१५५ eb dy avy 
triddional ves 11 ८ ५ ee JL sae pods 1 ¢ 


aide bil to 1 [८ 1) ) 4 oo ॥ mt 1 1 1 1८ bone ne of 


the gol [Taw 1 ho) (^ om ) 1 * [८ | Vina 
the symools of ५/4! ( 140 hy show (coe), 1/1 (eld) 
and [10001 (lols) १५ ०0 ord ११1}, 1 ee १८ 


ककष 1) (८211) ow | ५ 2 ) 15 ॥ 1 111 the 


fort 1 1 > ve 1 14 () ८ [व्‌ 11 pols 


ereato , 
9८ rifts Wah tov 1 [३५५ wee forced te 


hive othe 


fo owl nas \1 ५५ 1 

Wii, they । ॥} oo 4 1८ 1} + ates of the 
bert ॥ 9 1 १५ ^ प) | (११५1) |] ६ as 
fo wha ^ 3*1 Fa yoy uf ‘ow Nhe [01४४ 
aid aegivas ) { wl 1८५५ 1111 € 
[1] पा werda ५ ८ ^ cede ६ [6 (1 [ता the 
porte 1 + ere 1 11 1 1१५८ wih te 


negiby +} क 1 (१1५ 1) the ce (५८ । (1 {1 
nach ine vito tou Sale de Pal ct ८५१ te (त 1 ११५ 
and Pratima ^ ९4101१२४ the (न ५८५८ alls (ht ore 
५101 tater st woo Wor (१५ 1८५ ee [५१ ५५ 
1४1४1 च ae १५ | । Doub dy + 3 ` thi has \([ न्ना 


eyes, [| ८११९ [पल [+ 1 ^ ॥ ८ ८ | fallaws { Wha 


11 aaa oo roars १११६ Tce ed apwaes 

wiwa se oval vel ९1 34 ob +) op heen 
clabora sd fy Vata vou daa 001 +क्त | days 
dow ~ 


Hote 1 त he see. 11 ty ब 1५, 1 6 Gin wil 
पप्र from the [च्व fhe la टु; ib ॥ ds dees, वन पत wi 


(9) Sulnant, ५४, LY, ne TV, 9, 367-08, 
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befall hm; if ita bel y be less, he wll have few of hunger 
if tas thin, hew lst fa fon loss of ucney. Hf (he nige 
has wounds fiom te 11 of ५८ (015, (11d tes the death 
of the maker, [fit in Ines to the le t, It beepeaks of the 
death of his wife, and af te the ughi, the ceath of hy 
ownsel!, If itseyesace d ec न upwa ds, 1 makes hm blind, 
if the eyes are cast downwards it will big evi thonghty to 
him'7 Here the autho lays cows that the arms and the 
belly of the idol shot [वृ not be out of propo tion, ‘Tle image 
also should not ine ne either fo the । प ot to the left 5 the 
eyes also should not be directed cowards or downwards, 
Mayasastra deals 11016 elaborately on this negative aspect 
of Indian aesthetics IL says —'If the fice of the image is 
cast downwarls, the $1) १ woul The ru ied, he would no longer 
be respected and ihe woalth of the mast च would also be lost, 
If the nose (of the image) measmes more than three yarn, 
it would fall the lang soon for (लपन) 8 ‘Lhe daly dedr ya 
here Jays dow. thul the tace of (hs image shot d sot 16 ev st 
downwards, nor the nose be made more [11 { ee (१८४ 


ft further fays dow1#— Tt the nose ५ (८1 ppled, it would 
kill prospenty ; af the torchews are out | proportion, there 


(7) Brhit tamhité ch 34,9 60 6४८ 
ca) श्रतिमा निल्नवेद्ना यदि शिल्पो विनश्चति | 

चिरं न पूर्यते ae fre नग्यति ध्रुस्‌ ॥ ६॥ 

नाक्ताक्चियवषमानाद्प्यधिक्ा aly फद्प्यते | 

het हि राजानं Reed विनिश्चितम्‌ ॥४॥ 
oy सासाैन्ये धियं हस्ति gre Bey कपोठयेः। 

snag प्रतिमा शीघ्रे निर्धमिष्यति नायकम्‌ ॥ 

पुतरहानि पङ्क्ते site चाप्यधिकं तंथा। 

मारीष नाशये सर्वाः प्रलाः काठविपर्यये ॥ ६॥ 
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comes sorrow; and an image wilh violent sight would ता 
tie owner soon, wot citse tie loss af son, great sorrow 
and would lal allyecpe 1 om सुतरा, Ef the eyes are 
turned downwa ds iid the sipat ५ | पौ, the kingdom of 
the king would be destroyed. { the sight 1¢ downeast and 
violent, 1 would वता the worslipper, Jf the sight 19 fixed 
on the nose, if wold kill the 4d; a@charya If 1 tums oy the 
side, it would fall the fend So the शद्भि must be made 
proportion ue (samadrsfy, ५ 16 11५ peaceft Las well as for the 
good of al peaplo If the nose lecomes too thick, it, would 
destroy the prospertly of {16 aly v9, af the forehead becomes 
too thick, it would create greu trouble , if the sides ue thick, 
there would he loss of Ife; {त aim pit he thick, it would 
111 the 4८ en. 


‘The [परता ६१८24 tous tied te lay down their 
criterion of the bevctifil 11 tien own conyeational way, 
‘Lhe Ms Jratima ma « lalexaumen alo पत्त expression {५ the 
same Idea, The Inthan sand-po at is that by following the 
déséras, the ar ste would nuke thor [149 [१६1५ ‘The 
artists, therefore, should fike care thit he doce not violate 
any injunction of the @astras, Lhe writer siys what t ings 
the attist should (एने Sle suyss “Now, J shal speak of 
the form of the mat lh-tb x tits at sprctousness an | an eplaous 
ness. ॥ should be mace stightly syillog, plewant and 


possessed of a'l goo sig $ 016 sould abso ately avoid ine 


शरण g dif च राक्षोः राष्टु' विनश्यति | 
जधोशष्टि स रौद्री च eral निष्ठसिष्यसि ॥ 

यदि मासाप्रषटि ष्यात्‌ शिष्पालार्थं विनश्यति | 
winder; megan समष्टि कस्येत्‌ | 
समदत शान्ता च सपंजीवघठसा भतेत्‌ ७॥ 


1 


cowt पवता of [५ roll woe ५ 1 ta, 11. eS 


wathu,st,b ५ c ae 


lo mas Thy 2 1 1 1५0१4 ais 
hil ie mes 1 ५) 1८ ] cat ne ) [५ इ ce cag 
1 0 1 ahaha’ ५ ५ ॥ 4 4५ rade 
[८१ पद atthe [ } ५1 ट ys ( + od 
5८१९11८1 us cet oh { 14 \ freee | (५111५) 
lotus (pada), 1 } (( (1८) । (५ ८ Cape) whee (rhea) 
suaal he, nue ct, ote ८ [८११ ) 1१} ५ , speretaa, 
hook (५१५५८१८) tare 1 (4 ५} \ \ ya (jee malt) vod 
४८४९ w 
We wow tt stoth ce (4५) 1 ५८५ (८1८ (yar) 
of the iniges da £ pee WT ee O¥ wi the 
following ] 1( ]1*५ ? 
Now he ence ८ (८ 1 1५९ > ५ (६८५ 
भ८1\८1 of wih + 1) 1 ( 1 1 
(1)) Slo d 
(lI) Sk 


(>) अयार््वानां soll Ba aR sea cet 
दुधला TP Yee re he त shed vp NaN 
far गम कां ee tenaaay i 
GAIA BATT ToT, Ces प्रम्‌ ॥ Ge 
gett साव stag 0 gen ait 
weattar सवर्य waka ty रादा! wy t, 
ag सिदर्द्थाग afar ia de [| 
ast afro ariel (धन्त ॥ ७६। 
श्षध्यलत्पत्कर Wied दूद्‌ theater 
sentauailatgairs ४ cuftfasat 1 wo 
gata च appeal पदसा 11 erat 
इ्य्यानां पररंसोका.. ..-. „ , ७८ | 

“८ ( प्रतिमामनटन्तणस्‌ ) 
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seat Should be well fixe tid of sult tent length aod breadth 

^ [८ ८१} ule the tranbellt, bongs | ०५५ tty of 
weallh 111 ८9 1 The bau fl oe of the eyebrow and 
fore-head gv ve ete ath 2 oye tly 

^ [11८ idol as wel-no ales, fre subjects becona happy 
and an idol wif) a concitke neck as the क nger of १ 
ful filme at 

"The body in the Lon pos ue ricreises st eagth and 
guperflaily ‘The ara nae Tike the [प्रत of in ek deat are 
the fulfillers of all ०८५८५ 

"(An idol) ५ (14 bractifil belly brags wealth of crops 
and supaflaty One wih thehs the the plintan tree 
ineeases mowey 1] ertte, wad oe will becorung sh inks 
mikes villages prosperou 

 Anidol with | एप्प ul feet b ines oerfectiog of chiace 
ter and leuniipg thas ae spoken of the exeellences of an 
1०1... .. " 

In plata Wor ty, the excellerces of ut fnage may be 
state} thus als head shoud be ke ए प्प 11, the fine of 
the “eye-brow and foreheac shoulo he [तपा , the neck 
should bé like i conch, the body st oald be rm the कि posture, 
the ams shonkd be the the tack of an cleph nt tle helly 
should be beautiful, the thihs shold be flee thy plantain 
tiee, the shinks should be heco wing: and the fect should he 
beautiful. Oar 4ilpdoharya पच्छ vids (hat the ime should 
be well-modelled 

‘These aio the cuterions of the beautiful acco diye to. the 
Indian point of view He € only the outward form ts spoken 
of and the Ladian weiter. employed the péeullar fadian con- 
ventions in expressing ther acathelit sense Sone of (hese 
conventional forms may seem awkward te (he modern art 
critics, bat we must nol forged thi the (क ऋत्‌ had to 
speak in terms of Indian conventions, १. 
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The Ms. Pratimé-minurlakaanam “so speaks about the 
defects and blemishes (dosw) of the image, 1 says 

“Tf al (the image) is deficient im fergth or brea th, there 
would be famine aid nation breakage ff it 1s linbless, he 
becomes hunch-backed and if ul is noseless, he becomes a 
diseased. 

"Tf the sight of the image is turned towards the left, 
catile ate destroyed, 1f upwards there 1s lows of wealth, One 
should avoid an idol with cyes small or round or contracted 
or defective or cast down If the idol 18 made with a dee, 
belly, 11 will always dest oy c.ops 

“Tf the idol is defective ur thighs, the ८ woul! be perme 
nent abortion Thatis a great defect, if the nose, eye and 
finger~-these three are short, or if the shank, neck anc chin 
are long, or if the head, ear vid nose ae (1 on 1 the 
joint, belly and 9:1५ ore bg, oral the he ds, [1 andeye ve 
deep, o if the neck, south anc the uns ve short the 
wise man after knowing there =xcellences and defects should 
make the idol’ 18 

These we lie defects and blemishes (dogs) which the 
artists ate asked to avoid ‘Thus we get कता 1 the positive 
and negative sides of the Indan notion of the beautiful ५५ 
stated in the excellences (gene) and defects (dow) of प 1 nage 
The modern art-cutics may not seo cye to eye with these 
notions of Indian iesthelics, but we must nol forget thal we 
have to take ino account these ideas of tac Taian fulpa 
writers for a propsr understanding of Indian seciptues — Hey ५, 
however, the [च word about the Indian idea of the heaulaful 
is not said, which is stid by Suhr 4 when it maintams that 
an image should he such as would infuse the spirtt of meditation 
in the heart of the on-looker 


Such avn image is weal fiom 
the Indian point of view, 





(18) सण 7-84, 


a7 
From the remarks of Mijehastva ताते Prafimé- 
1/2. ५४४ ४८ (nl thit these ई Lpueciryay [ततल] peat 
importance to the eyes ind {> the popo Cie a of other | का) 
From these negative elzne its we can cone ude that fo 1 १८८ ile 
image beat (fal ts sight must he mado Samadrg{i, wh ch will he 
ca a’ perce and mes mike other Pmt quite ॥ भष er 
ate ‘These cons derat ons Jead cs 0 the posif've ode of the 
Tacha y njlion of the oetut ful. We hive vot the ntys ot the 
“Aheory, let us turn to the ayes as in these books, 

In d scuesing the positive acpect of Indian notion of the 
aesthetic science, the books quoted above come fo our teseue 
The Suleranité holds that wn mmige m wWeaccorcing to the prin 
ciples laid down by क th@séras 1s beaut ful, Ttsays "1 t which 
is heauliful according 10 the neasu events uc downain the 
(2०4५५ ५ 16 111४ beautiful, not inycthe © Ag via, tht which ts 
nol accoidiig fo the mei ene ats uddown in the sdstras 
is not beauliful, sapythe wisel4 The Pratind mine lakganam 
also emp asses (he »ime pot when it भक्षण ; 


MAI Bs एत्वा यजमानो विनश्यति ।॥ २० ॥ 


If the faco is mide rot ५८८० ding to ths Sadtran, the Yajax 
mana would he lalled. It also ५५९१ ३ 


AMAT शुखं FAT TA AeA ॥ २२ क ॥ 

If the fare, or the तका 1 $ m nade recordiige to the 
édetras, he flowishes with his velatives, 

The Subranvti makes a Hille concession in holding that an 
image made not according lo the principles of क्तत, but fy 
Imitation of another image by an expat is alse [द्वीपि] It 
says~"Those limbs we beantiful which aie neither more or fess in 
measurement than the limbs of images p ep ued by tLe expe ts 1 


वि ~+ ~ ~ = Hee a 


(14) Sukrantti, ch. 1V, Boo. LV, 8. ab ule. 
(16) Slokaa. 20 91, & 
(48) Sukraniti oh, 2¥, Gos, FV, । , a10-213, 
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A pa दारा mage my पणत tobi 1 1 1\ dais we em 
not el} such पा 111 Fea t fe Nahranat १५८ tye stan 
tion dear whevatsay, 1 ot ५५] | + 1८ Te hat ot 
ce tamiidivid tls beuto ao ॥ ) 11 \ 11 We 
are not concer wd whre Geese Wea took | ,*{1५ 
beaulifilinages could by proce wt ot 1 eu tas 
very dificull {04 ते क्प as ब्त १ १ (कत्‌ ल्व tate 1 
which all the १ [० Sit Ger [ + bees ttl wel 
It reqanes the पातनम्‌ ॥ + 1 ^ 1) 2८ ce ॥ 11|.{1८ पाष 
1८1 (([॥ mige le fo low abba Adpoe 1८1 A Eto ace 
a matvellous Inager पा, 1 (11, Get ( Suhre uae 


an excepiton wherile celplo a tet to lowec Ue mo lel of 


anexpet he Say onde alan of. ben \ ५ 

thatas p oaced bend fara et ween ith oles pool 
14|| (011 ५५ Tr niyo, = ५५८८१८1, [५ 141८) 
did not must 01 he ५ te व ८८८ 4 010 & ( 11019. 
We quote Lic fal छण) fo slic w 1 1 ot \ \ गा 


(लट 1 nore thor | [1८ ^, 71 | + ld le ace 
according isillecks [त्प प्रा) [1 = | tale ९ 1 (1 (ग 
dom ard latitude ta the (1०५ 11 प) 1 be tty ot 

grace cannot 07 आप 1 (८ (५01१ [पा e by पष cut ul Tred 
1णए {Umut cone front cheatof ae {५ nb sou pter 
It depends on the sablig wiy wir wack f ¢ bob are tie 
कष्टो ताल minaped, [11 utsta pores he can aa part 
beauty ard grtce fo he naire w ho oom 2, 1 Silpe 
caro the outewe for 1 ८५ ५८६११ ot प ] १ sem 11 } 
making the mn ie [५१ ful ५) tae Suhr 1{ [११ dows 
‘One should des pita पा he nbs eg we thal is ५ 1८1 fo 
each 120 This shotld be the ger ding: prmcaple of 1 1८; 
significant to 19८1१ ho ga he cin cf मा Ind 
dows 68.10 116 mein ements te प्रापु 1 पष्क get he ve 


an | Din. al 
(1४) 2१ 4 ४, 818, 
(20) 2044 ५, ५7. 
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तद्त्‌ tha the neauieme ds worll pave cily (१६९ त्‌ १ 


and not { we 11161 } fle pay >, ) 1 ॥ ऋआ, 11 


down the पकप [८ |९.  , oe y by cud te om 1 ॥ 


lati वत], +( 111 ` (५ 
vt 8८५ vow [, |} ल a free 
Aa pe concep, 


that voarthe [५ (1 ort ८. 


and not bare  1\/ 
thu tharprte Sapam we bow d by त्स ८ 


कला ॥ 1 [1 चपर 1 uso ye te te Wout th 1) tnt 


of feado rad पणा) 16114 pos ५ [कि het st ८ [ ५८६ 
bert onapes ४७५ 11 tool | set tf 1 [ १९८५५ the 


( ५८ . (1 १५, भ। ) ॥ ॐ {^ 111\ 1 it 


Thea agoocftle [ 1 पा ` (५1 ८* ES ed ) 


give ८६[1).) 11 th 1.44. 41 hey 1९4 oth 


fhe ocsteve tard लृ" 1( ५८ \ 1 ({ 1 \\1\ {hey wee not 
Nike fhe ned {fe te “you ८ ¡1\ ८ why 
+ {८ ow wry 1 प्ता!) cf pe ager ew row ८ ॥ 
Histocrrm a olor to ¢ 9 u ley Pee he 
mages mele क 1 oo Se Sah re a 2८11, ue 
beadifal ty 14) ave ve ele Le ce om thom us 
tile whe ॥ दत ॥५ tae 1 ॥ + rye 1 (| 


hete. As Ntlpa 10 [८११ wy om +) depencrip क rel pace 

they hadte go पिल 11 लाप ( 1 y wht wo bout el 
Whit ४१५ प amy 9 2 ८ 1 १.८, tive tint 11) 
serve, पाव पत्यु, (shel the प्लव 1 पा { 1 ५ ta 1 ^ 
imagrs sl rid [ष्प्‌ ५५४) | ९ thle ५ पा 161८ ^ (म्‌ 
११५५ \101 at the पल्ष 1८1१८, wie Wg to te 
11414 (वु त (वाका trina lobshea fio |. of (41 
leuplat ve mo »d hua the [णा ars oa pecel by the 
11ब41\1 ५११) ५८११५८५ 011 trates व वप + this [प 
ct पतप [प प्च ष्णा nd ( ५ bane ९ tiie 1] 
अ (१९ the वकि, 1 )५1 क) 11८ chu (ता tie of प्ण 
Image ti. powe heyy किकित्‌ त or ay et begs 
‘The feminimecer of rye © 1 |, thee ^ |) © [1 \८ 
Resides nelituion thoe we ony ^]; wy ofhre weep {1८ 


(20) 4४ ४, 200, 
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character of an image—even direct oheervatio 1 (१ of no tse yal 
This principle as Lud down hy (he uthor of Salant’, sof 
great importvics in the history of 1 111 art anc sculpta 
Indian utists put हिद impo [प्रत्त fo this ch uacterst ल 
indeed it became the guiding pra apie  Newhe ain punting 
nor in scalptine, dic the real artists poy any heed tc {le ont- 
ward fom tothe aia omy of the fene | 1८१ did ict follow 
physiology in thes rep esentatio, bit vied to mike the 
figures Suntam and Siam To tn (1 ut sts tued to express 
the attilude of conten hit on in ths fice of the riage, so that 
as soon as anyone—either 1 wo saippa 0" ॥ 11 nan ~sets the 
figure, one is struck wth the ८१ 1) ss uid tie contempl at ve 
mood of the image. ‘Lhe fig tes of Badd vof क पानो) of the 
Gupta period are [ककलन eximples of this kn When one 
Innks at these Shan ith migesof Bud lh one feels 1 दला to the 
Lord who is e nerged in profot id contempliton Lhe sett for 
has made the whole fyme breve an ar of dhyana 
{contemplation These द्वा ८५ लप help! the deve 
tees in contenp ion rid Pope fuban \॥ and 
sculptue has erchec the [तन pe fection 1 these 
Buddbist images Conpacd wih these nobe वात एता 
Sftranath the Gindhursta ces of tdd adorot पल्स to he 
somuch impos 0 core ap tive ‘Tac Caindhint stat eg 
lack that an of इ 2am, Sdutom ind Sunteram Thee ue 
many [ततप statues 11 (क्ते (८ (१ on) ail lud> 18 those of 
Siva, Visaa and othe , which (कृत the wa slippers will the 
spirit of contemp dtior We व) sever ma itain that all the 
Hindu ठ Buddhist images cone tp oo ths hgy standard, ‘There 
are, however, many Hinda ot प्तप unapes, whica are 
rather crude and awkward ind do rat irspue the worshippers 
with the happy mood of cortemolation It shoald be remems 
bered that such figures belong to tial age of decadance in ott 


~" "~ ~ ----- ~~~ MN une donee 





(क) Wid, 8, 147-161, 
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history of Indian uC ards पु + स्वल कत hp ` por pes 


were neplocted 1 ५ +] -1 owe Ty hee rls, 
Stl {१ का 11 Yoper ut oe ste ) 1 1 1 14५ 3 
क 1 

tho mots 10 प ) wie १६] })11] 1 1 becul f+ 


differs from the ufomds atphue of othe तपु + {Cas lye 
tothshgup ष [र ab ` ११११९ +> 11 ५९५ ५ ¬ ८५९ 
८ 01016 cucand 1 ८1 (0) (( ta 101 “ 191 ve ।॥ cot the 
face ind could vot | 13 1 ८ tle Hoy the +) 1 of othe 
limbs, In miny ८१५११ ort ne the nit ram ages Pook १ spr गृणे 
tromate and पष्प ५ (६११ Gea १। ८ who would ob 
vacate the folow oof 1 fo ty 11९ 11 gs. [व + 
asked Wits ecourbul ref Pe vt 11 [५८111 ototw 
world? ‘Ihe पो ४४११८ 1॥ ayber 1 , hotel | inciple 
ot milking images of contemplative (1001) पो 321 and कृष 
altiude an do mothe he aes Sentra, ५१/५५) ८ Nrendar on 
वा ददा (लल, Geese 1 11 क ta pte, [१ monn apres 
avery elton ॥ ५, ou | | षा os पत coat pl tive 
in chaacter Che dau Saya oy kay Twa hultooak 
the images comlempateye tC १८८९०५१४ Chat Che c(t shoatd 
alyo he ofa (01 (नो) त १५11) ooo wa का be posable 
for him to produce ach = ५।,*५ 

ना पाणा ^ 111८ ) 1 1(* [1 ay ft ot bse ott ५16 ates 
Plato ig te प {6 hey 11 fees | 1 Indaweare y 
come acres any fire of uy main kha ण तत्न चा 
scholtr, fr the Bath | क S ache एत्वा", we do find 
haman fy nes, but (hee ley occupy 1 secon uy p sitio, 
Thus tre ecere rv [प १111 ace ple | whee the wo siippe s 
are reproseited as woth pag thy cue) Beth tree, the 
seul tor gtves importance fa (he [लपु Gee aunt bingo. in the 
haman figu es oily ration secon kay cut ४८(६ take (6 
representation of the भपप with | वपा wos [६१ ॥ the 
Bhaihat sc ipture—-here aby the hu vu tyreres are brought tt 
only (0 show the sverad ch tacter und ampotance of the पप्र 


न न ~ ~ [त ति 1 1 anntt fay 


(28) Rhys Davids, Biddhiat India page Bh 
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Even such personages as k ngs ४11 queens do not recerve 1s 
much पर्णा on ton the 14 (1 t Sto Take 2 Cea nple, 
king aid queers watch ng ५ porcssion to Hleives a fot as 


ancl Lope or king 1 एलान 11 hi» char ०४४५ 


repiese ed 1 1 he 5: 
19 1५ 111 the 


ता [ताह Aj: Lasatta start ng out to vied the Buddh 


stapr of Bhubul, Here asain the kings and qucens occupy 
only a low posilton and ueliought 11 कोक to glo ty पतत 
In other pe tods of Inchan hstory, there weie also fe 1 kings 
and enrpeiors 1) India, Why do we not find avy stilue cf 
those mighty sovetelg ७ 0 Indi 2 We ae not to go lar to 


seek the reason = Phe ant and sca plug 42 Pra, de we have 


already seen, 16 relig ons । 1 character dian sculptors devoted 


all their attention 10 miiking images 0 gous 
ing, we find the figures of Baddhi, Gopi and Rahat as in the 
Ajaute (८५.४८५ ; we aso gel the repre sertiioné 0 royal proces 
gions in the Ajanta int Bagh [कपा 10 Hizypt, however, 
made the [११५८१ of gods as well as of her Laperos In 


India, ॥ ts due to the rua 1101 of the fel p ८८८११५५ which spoke 
1011 ft Phe Sabie 11 


] 1 त्‌ा प) [वान 


against the (1 14110101 ८ 
९ HOF Phe 1111 1६५१ ot gobs y el Lh पाणा fo mes ind tid 


say 
hut those of ned eid awiy fron heaven ind 


to heaves, 
yield grief , 
are for the good of men Again 


if well forme 1, are never fou human go 
fa nar, be he even the 


to him, he would not 


Teadls that ‘the 1 प of gods ever if त्‌ toumed 

५ ४, 1 
he images of me, even 
47at hoo [ \ + 


is totd by Ins gure Hu \1 inige 
king of the country, would bung evt 
make such 2 statue Sach 13 unctions, therefo ४, do not tand 
to encomage the makirg of human hywies Neither the 
donor would like to g> wry fom the path 


sculptor प्रण the 
nt 
(28) £3 d page ५१५. 
(24) 2045 pago 5, 
(26) 2044 १६४९५ 9 
(90) Bubranti, ch {४१ go. LV, 8. 164-167. 
(Bt) Mid ४, 168. 
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of heaven hy | 1५४ १ haw sae Te ५ 1 ५.1 (^ ५४ 


have of च figure ए क्क्व 2 spe biosthe bh oken Mathura 
statue ofthe Mah ४१९१1 १.1 1 1 he mento sden-gasa vat 
that the coins of the Kine Ku ५ वन्त [दा | {क oe [लार 
we fiidthe kong जता पा ` oth (पा wth oe 
sworda) We also hive the con of the ~, Capts 
who is represente 1 seated anc pltying hs [क्‌ in his ecin 9 
Agan,the tang Chind agupte ॥, Vek imeditya appege in 
his com shooting lion 0 Best tes these, the Indian) cons ve 


a 


09 ९0 116 Mote represe tations of ollie kings [| वलाः ayes, 
we hive figures of Chaitinya, Gotr and Nitu, S unkaudcharya 
and othas perhaps beetuse they were religious (लक्षितान्‌, 
In some Buddhot iniges, [ल Avilbute vua, we hive the 
figure of the donor itched ब 1८५ int Mayet पत 11 ge 
of Avalokilesy ua, we haye the figure of the kang Ray ibhange 
insertbed at the foot of the im ge te beer perted, there 
arose a school of Potlrailme part op in tle Panjab ths 
branch of painting Rourdshed spec Uy ar cco rection with the 
Mogul School of Puntiyg, where we find the po | aita of 
numerous Mogal Emperors and nobles 


oe 


= ~~ ~ owen tay ne Lo oe 


(88) Gaidnor, Cotatogis if (rock arth $) KE ge of Ha (318 1 d 
India, Pt XXVI, 6 

(at) प्र, ए, 4, 6, 191४ 11. 2, 

(80) 4४ ४४, 11, 6. 


CHATTER IV 
Pratimi-Lal sanim 


The term Silpusastra rielades 1 1८ torec sciences त 


pratima (mages), cifra (purty) ind aste (a chute ture) 
In dscussing, tie mun pencapes of 1१ 11 Silpacistra, we 


shall naturally hive (0 तप्‌ with ul these {11८८ » 1ences, Tet 
us hegin with the co weder (101 the thecry ) ॥ प ures naling: 
(Pratomi-lah ganam) 


What are (he mate tals sauctiore | by ( € (0८५ for make 
Matorzala for im. INS WMAgEs P Pratimas (images) gener uly 
ago. may 03 corstiarted from va rons elements 
which the scafplo s find at (heir dispasat 

Av image miy de mace ef word, earth, jewel, geld, 
silver, copper ‘tad stone छापा 1 iy his Le hate. 
ambit sperks of {les ole nests of images and also of the 
inherent quilities of these n ges [त ays An nape of wood 
and of euth g ves loig re prospe fy ५ cagth and victory 
An image of jewel does त्त्त्‌ to ner ard प वा (ट ८1 gold 
gives nourish nent. Whi raritnige of s रल brtigs fame, that 
of copper incre ११८५ popula ion and Chat of ston> or 4 (भमरत prives 
ground 9 The sige Sucdch ytin his Sekrunls 1190 speaks 
of the materials for image-making He s.ys-—~' Images are 
made of sands, [१.० ©, enine.., eth, woods, stones and 
metals 89, In another place he says-—'t he artist st ould construct 





(31) अधु श्रैवलजयदा aaa geadt तथा पतिम 1 
लोकहिताय सणिमयी सोवर्णी पुष्टिद सति ॥ ४॥ 
रजतमयी कीत्तिकरी प्रजापितद्धि कगेति ता्नमयी | 


yoni g महान्तं दील प्रतिमाथवा लिक्षम्‌ ॥ » ॥ 
(82) Bulaanih, ch. 1४, Sec, उ 8, Let, 


yy) 


images with wo te, १८] ४, ed ml bh ck store पतत op 
{0 the aes urd wil १ + ६, ४ ) (^, ( । 19 
5५८ १५ ५) + 1 | ९८५१1 11८ ८५ fe (८ †€ ध्या 
ages, Ele ५११५ ‘Tn yess ८९ [८ [* „> १५ ^ pper (य्त्‌ 
[0८6 {1 ९ Sty 4) (८ De pea ५ [ 4 (१/1 ie. ect 
1४८1४191 (क father wes, The पपत my त of non 
0 lead accodiag 0 ॥ (५ ) ] ५८, 1१ [ष sare 
Matoyepuranem ilo he = 1 1 | + [ली be vide of gol], 


aver, ccppe ,“ewel sOny Wor 1 en 4 


Theo ete y these tethe mic ५५ ग mth vg am yes. 
Let us now ser wth woabate asthe ut + ee ly worked 
truly spcakuy, stare supplied (he artete wet mate ale fre 
the aulest {1 1८१1) tle way cho atv see td re 
Pram the thie 2 Neat Ga ples wee ८ ति mug 
stones tla 1८१८१ 1 + feet be es y ( (५१८ 
sourpey | ५१९ ster e व 1,1 Toe of Mathie an 
while stow of A 1 1४1 [ wee vty offer cet ty mike 


mages Tvento be pet \ 1८ १1 tits ae cing 


5f0 10% for th's [1 ose Tewl ल cen oy fF Lothian cen 
ture supples uy wom 1 1५ et er ({ Woh 1 stone 
Gold wis ११) of by > ॥ ५ १ 1५ sed {६८ ane 
११४६ rapes ef 11८ lt hae Cher a षत exagple 
of golil wae. nt ८1, st ५1 १८1 | 1५ the casket Noo 


ग Bini Arst 1 (1 ५ ob tw era eg ef oe histar 
eta 1 conte १५{)1 cst 1१ ५२, 21 ey, [प्रपत 4, a lay 
foJower, 1 पापल ast uid aot 1 [८ wee Phy cashed 
which is now | (० vedan toe Batis Mase 1s wrotght in 
gold There ws the 1 (le pole att eof [तता त, now de oiled 


(39) Joni n abe (11. ह 7 
(3h) db, a 11. 

(iy 1४7, 417, 

GO) Matoyapeamna chy 30K, ६९५ 
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also in the British Muscum. ‘This gold image of Huddta has 
been ascribed to A. 1), 500.27) Many small gold vid) silver 
images pf Buddha a ¢ found in the dagalas of Ceylon 8 [1 
Benares, we hive the god unage ot the goddess Annapuind, 
and the image of Sam ino silver, “Lhe fanuly gods and 
goddesses are offen made af gold, silver and copper oA 
silver image of Visnu was discovered at the village of Chudain 
in Bengal. It helongs to the Pala कलाप Bionve images 
were manafactmed in Bergal, whence the practice of making 
bronze images went over to Nepal. nd Libet Bronce statues of 
Buddha (1 to 2 feet hgh) wee discoycied at Buddhavéin in the 
Knshna Dystuct, Madiay about 1870 ‘They ae now de- 
posited in the British Museum, Lhey resemble the Sirmath 
sculptures and may he assigned to the fifth or sixth century A 
D4 A dich colector cf borve images of [न्तत and 
Buddhist gods hes been gathe ed fom Ceylon We have 
the bronze statuette of a Bodhisattva from AnuiAdha- 
pura, the bronze image of 8५1 पिवत्‌ 109 Polon- 
nitawa(now in the Colombo Musenn) We have also the 
bronze image of Surya and of Paiyalt as well as the bronze 
seated Buddha, preserved in the Colombo Museum 4 ‘I he South 
ern India also affords a ich field for the bronze images, accounts 
of which have been breught together hy Mr O C Ganguly in 
his book—-Bronze images of South India. In Java, a little 
bronze image ot Manji was discovere?; it is now i the 
British Museum 44 Another bronze image of Buddha was 


(87) V. Smithe=A History of Mine Aitin India ond Oeylon, फ 
866-367, 

(38) Ind, Ant XLII 15, 

(30) ए, 2. Biincsji Bingtar, Hihiis 1p 2४1 

(40) A History of ino A tin [ताप ind Ooylon, pp 170 180, 

(41) 2044 pp 246-258 

(4a) 24 p 207. 
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discovered al Buddl 1 6४१९ fis now he fon the Museum of 
the Bungiya Salitya buoy (Cc fa df has ana ser p 
fion fon whihwe feta Cat tle 1 वकृत woe deticated hy 
Ahabamatla 1 belongs to ae स्प [(व Pe we ५8 Ime pes oF 
earth cannote die tietesto th @ ॥ ५ ae dest oyed in no 
time, At the present ८ ty, in Peat, im yres fo oe worshipped 
are geretally mace of euth [1१८५ of wood ise are not 
very counor The pues of पदनि Sib ad & and 
Balarama of tie 1१ । 16 aple ue 111 aully rade of wood Lhe 
extant Images of Bic saute yt ५ एवल of word [1 लाल as 
one such wooce image of Chutany tat Data pin Orissa, 
and nary ty पुष्पव (प ए चप्‌ OF wood curving, we 
haye an example fron the fempe ) Kali 11 (ie Chambe State, 
which ९११८५१५ the (ues of ५५१५1 ] [५५ belong ny to 
AD goo In Dacca, Beyri, thse tre some five spee me ts 
of wooden tages the bee ab 11} प of Yason Achava al 
Yhtimidr is sud fo have beer | ॥|| cf the wood which re. 
mained after nik ay tie । 11.6५ of [नप्प of faa the 
inage of Mhyavati wit rem | nds and that of Balideva of 
tle same pice ue vice ef wo 4४, In the Mabhibharata 
iLissud that ar 101 1 tge of 14 | कोप्‌ was अनन्त to ple es 
by the old Dhyta Avia Wecorot know of other instances 
of images of tron ताक cal, We he of प goden unige of 
Buddha nide by the hag [पोत्रम्‌ which wis equal to the 
king in statue ind was kept ria tower too feet high ‘There 
was a snaller image, 3 feet hgh, which was cated in pro- 
cession 

Let us now turn to the meit ements of Pratimde In. 
Meastioments ages may be divided inlo two classes: images 


of Imnges- ४ 
in general and particular mages. “The measure 


(43) B.D Banorfl, Bingtiur Wht: Tp. 70, 
(44) पानि Wihiows 7. Ray), 1, pe 385 491 
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ments of pratmde in geneial ae given here, ‘They accu 
in the followiag hoaks ~ 
(1) byhutsamlita 
(2) Vignudharmottan [0८11 aa 
(3) Suk anit 
4, Mitoyapmanua 
5) (हपुषा पिना. 
0) 1 13 १९ षा 
6) Prum&adh [५१९१1 
Woe shall here vive the meast Ca ¢nts of Aayasastra and 


( 
( 
( 
( 


Pratima-minalaks mam, s those of other books ue aheady 
well-known to scholais, My rstieme its ie giver often im the 
unt of an angele Whit is an कार ae M [क पापा oe 
gves 116 fo owing [26 of netsu emed ^ ) [1८] in 
the rays of the suns \ Vrasmeard Uight such sens nake 
a vdjigra, eght of whicraga 1 mike 1 ते "र । । 11११५ 
make one yula, cial (८१ mice ore yaaa, egh oof whch 
make ore anguls4® Arvest 1 जा) 1 tible as fever by 
Vaithamihi ain his [14 (१1 (ट 1 1 ८ whict 1५ sean 
in the rays of the ६८) comog freeph te wi ow as cited 
paraming — Parominu, rayah, viligne | yal t, yara nd 
angul—thes» should be wcrease Leight | ९, respect vey An 
anguid is tiken asa mitrao v1 t4® So we get hese lab es 
for the purpose of coms 11५01 


Brhutsamh ta Mi (१/८ uranim 

8 Paramfius ~ 1 Raith # [ ५1 ६५ ~ 1 VA Ager 
8 Kajahs sr Valag \ 8 VAI ५ ~~ 1 |. khyt 
1. kaa? 
8 VAldgias ot Liksy 8 Likhy as ai 

8 (त sy 1९1 8 Yuits & 1 Yaya 
ukas c= { Yava 4 Yavas ~> 1 Anguli. 

8 Yavas = ८ Angal 4 


~~~ 





क tint १ 


(Ab) Matayapuidina 4 oh 468, 8, 17-18, 
(40) Brhatsimbité oh, 08, 8. 1-2, 


3" 


The 5५44१ | le explhyt 1) angle Wey An 


digula is oe 0 th eu ऋ ( ल ~ ts Fata yar 
When the | १1 1 9१] esate crs ( र ^ ore were [५ {षर 
Imige, 92 noe sof । 1) 
may ८01 fo, sts, ५८९५१ ५ gol «oy fer {५ Wha, 
then, i a (५14 he ० 14१ ११५ wa 1 Le deagta 
of tale + [४५८६ ५५7५4) Voted wth ara also says 


thit Te spice cove ce oy [६ ए angulay ५ cibed a bala 
The same tui ५ (८1८८ by Pe fuse 7 aulakjenam the 
Suleaniasoad ५1 1 the leg Cef om [५७ es hom coven 
talus १८८० dugetothe cern ५ ८ tes 8 Ap any | १।१५ 
thit images १८ a 1 (५ 16 4५/८८ काल tala in 
2, of ती (५ 1 [८ 1 seve (८८ = 1) Kal, 60 
This १]। (01, cwese 1 ८1} owe ५ 1८ ++ de 
writers of [ता 11 ९} 41८५ 1 by tee [1] । ca 1, षा 
making षष १५७१ ॥ Cush (८.५ fey ] (*। ८ { ॥ the 
images shot be chor ue tales 1५ भप} | कवा mln 
poly [1५५1८1५1 111 ५११) {11 eat [५ 0 pees, 
diy aran and कात (कष ^ ( 1 त he of mie 11१, | Alayadadha un 
spe rhing, of the neasnene 1, 1 bag © ५ १५ of nine (कल 
for the Images of pods When rom geise 1 ne (दम, the 
116६ +116 ४6 t woul come {3 ob (लत, The Vo ( (प्ता 
{laranetyos Ol kong the rei तोरा of a Uamea (type 
of min) fs 100 (44/1५) insteise by cht, teco dingy to the 
measure cf lis own ( aqala 

We new proceed with the ieasureme at, of prafimde as 
gives in Mayaditham., Tiechyta of the Alayasagtram, we 


(४ ) Buk ar iti, Wee ct ४ . (४. 
(43) 14, ५, 170 

(4) LILA + 10 1५. 

(OH) कवं 1, ।४॥ 145, 

($1) Matayapurhnant ch, 354, + 16 
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get the measurement of images of nine /Mlas We give 
here a free reidering of a part of the fret chapter, Tf s1ys 
“The image should be divided into two parts, which again 
should be divided into two more pails. ‘Lhe last part should be 
divided into two parts and the last agai) into three parts, 

र That should co iist of eight angulas, une half of which 
shoud be the measurement of the head, Some maintain that 
the end of hai is its one-fourth part, What is sad about 
the neck (gre) is the best according to the nine tale 
measurements 

“Tn the excellent nine ¢@la, the head should be of four 
wguiaa, the face (कषद) twelve und the neck four angles, 

“The length from the neck to the breast should be {welve 
angulas, there should be the same length fiom the breast to 
the navel, as well 85 from navel to tha end (4). 

“From the knee tc the gulbha (ankle) it should be twenty- 
four क्ष, from the th ph to the ankle, it should he four 
atgilas In navatila, this measmement of hundred and eight 
angulaa are spoken of. (5), ; 

“ The foot is said to be of twelve adguias and the toa of 
four adgulus, (6) 

“Whatever has been said of in nine faa, the first ahould 
be of twelve adgulas, From the end of the hair to the eye. 
brow, the length should be fou angulas ‘The nose should 
be known to be of 2s much ; as also the chin, (7), 

“The eye should be two mhynlas noad and four in 
Nenglh Ears should be as much broad and as much long. (8)../ 

The distance belween the (wo ears is said to be twelve 
@hgulas, and that fiom the root of the ear to the end of the 
nose 15 eight afigulag ‘The nose should be two «gular Inoad 
and the neck eight argulas broad, (9). 

^ The distance between the two hands should be Lwanty« 


41 
fou angular 191 {14 oelwee Lieb + ^ welye (१6 (1). 

¢ | ( पु 1 ottoret te wel how Phe twe ५८ (१५५ 
now,a | ५५४ btw के eng ford oul, ( 1) 

Tb thyhohe Cle weve andi: hor 1 4 [द]. ee 
erg wl (4८ ॥ १८ 111 | ॥ | {१1 stould oe the va, 
ard thateof (५1५1५ } पा (1) 

the bcd of eters sha 1" sty (कृष (11) 

be eats {1८ 1 tae ech fo the s cube shou | [€ 
© ght uugulas, wt fror tle you erte the cbow thot (1५ 
twe rty-for = ५१५/५॥ ts, thal [८1 [ ( १०५ the wit {८ 
hand ten avqebes, md thal doo the vot {1८ 11\ 1 tc the 
micdle finger twelve a gales = (1 ), च 

“The bradtroft e oot of he rn berth be xe (कु ५१ 
that of the e bow ५ 1 tobe [४५ aa yet ide tha wis of 
1८ [011 ५ (५, vod tad Te bare with [11 १५९. 
tended six agate ( १) 

Thode 111 [ (त (11 11 1९ 04, ५ on wom a, de 
क्रा [त क| usadpey Gel +1|1 ५८५१ न] tha et [१ ॥ 1 


stie nents cf Uh 11५५ 0 |, (५५ {swe by ober ale 
that (५५५. ७ [८ 1५ | the we ६1५ ॥ ^) le pos 
fy wet vb py 1 ५} ५11 ( ( ॥ | ` ५#\ ( ५८; 

“he ८ पष्य (oft निष ८ |, भ) | | ५५4 Ine 
angeles, the [1 ce fron [ ८ क्ष, । 1164 , || or 
061५ {9116 vive, ta 21 Poms 1 ¢ [+ dy meted 
gota. bo ५५.४6 (11 feheclag fo 11 ४४ ~ 


be twentytour cagabis Ub ( [1 1 [^ + te shoul be 
equal, ind the gedphe sole he thie angates, |] dete 
measmeme rt of po तरद ser ल (द hy Viavih tan (if). 

Loe ley stould be cre pa, the | रा ^ [~ १९ 
Pho thyhan tthe sac steal be cpu, 1 1 १८}, the cha, 
the वातात + belwean (eh pean 1 ~ recheeet a dealt 
of thee, the neck of one, the tice ob (net, the forebet taf 
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one This isgaid lo be une fila, “his fi st द गता) (of 
the meascrement) is made by | ननाद (7) 

“When the tip of the 11 1) asplicce at the end of the 
breast, bts lieattittce of द्वा (तकु ( otect« 1) of the 
hand of the god. Eyes shatld be 1 + tie conc h (samba) and 
the dise (okra) = tre bardis on the wust, 1 is said to be 
the altitude of giving are (blessing) (18) 

“ Whateve: would be the neastreme it of the images, us 
Pitha (platform) should be 11115 he gilt. The {1८५ (crown) 
should be desig ied in sich ॥ ५५ wio be twice the meastie 
ment of the face. (19).52 

The witer of Mayndasram, ther pores {0 speak abort tle 
height of the mages cf gocdesses = [५ ८ 10 es the opinion of 
many distinguished lpacdr yas ५१८) 1५ Mant ‘Traslt? aad 
others whon he says that the height of the fe vale god should 
reach up to the eat of the 1५ ged he wi [५1 1५}, पणम 1 
the followirg principle asirgards the sipht ob the go Ides, 
He says that if the sight of the poldess bred from the 
middle of the Hreast tc the knee t fs ple taint 88 

In Chapter ण Mec yusedtram, sin Te une {८५ aie dese 
[ष्व्‌ ‘The snathar 1 vayes we gerne aly amy gods ond ue 
kept in the Lemj les altiched {6 the timnily-hotse Phe writer 
says inatemple attictcdloa house the image shonld be 
of {1716९ and 01८५1 ५१ (५1८१ ‘The  pujeméane shoald lake his 
ahgula as the unt of meastrener, ¢ din small images the 
length and other thug» clown be race out with 4 Of 
the mixed images, their measure nent shoukl be by ऋ 
angula 6४ 

‘The writer then lays down some general jrinc’ples when 
he says : ‘The image s vould certainly he nade | ९१ (पि by the 
fp. Ue then classifies the rages ? (1) The imayre up to 
“3a Mayasit tram, § 1--10. ` ° ५ 

63 Moyaéidtium, ch 4, 6 20. 
G4 1018, Obs Li, ५, ded, 
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end of the am ‘s the bed, (*) the one up {othe east ५ 
madhys 11 (3) the oe tp o he [नष] 1५ the wost [ह 
gives some we 11 to the setlpto» waenhe my ^ ५ shoul! 
avoid mik yz Liernages of the aooked १ of Lie owe £88 
We now {चा 1 to [1५ ticempeta Ma of Pre (त (८4१ on 


of Visva barath Lina y whet gives tae fo ow ip me titer 
mentoftaeinige = 1१५ 114 of col ut the me war oe it 


given by tis Ms ५५ rile peudt uid ww stch deserve 
to be noticed separ ttely = 1 stys 1 face ५ tobe one tile 
of twelve anyuliy | 1 folowing ve the charteter sties of 
the ubtams, med je an add ame pratimiist 24 angalai, 20 
angulas, and 11२ angular (1 he ght) ‘The hor should se of 
five aigulas, the face of 1 lesa (+ (though 0) ॥ previous 
lime tt 1५ suid (0) , (४ 2४८ ५१) पाद bie vel of [४८ asigqulaa 
The distance fron the neck Co 1111111 
and that frou die 171८५ |) the rivel sune 1s [८ veasuie 
ment of the free (1८ , twelve oo [हलो ariqalas —sther १] 
hooks lay dow 1 [पत ve angular) Aga nthe distance fom the 
navol Lo pely ५ should fe Cie ५11 he thiph ind the knee 
should be [४८ au jas Lhe 1000 vic | ५५) should he 
of five amidase, Lae Cages of fie Veter should he lang, 
The breadth of the fiee ५ stddobe cleven aigulas, [ ^ foe 
head of पाह eigulas, kecpola of ल eht angeles ind We ear of 
nine (कका, The leng h of the ary नाका dbe 1052 [6 be 
thirty-seve कतम wil the dstinee fou ce im tothe 
other twenly-four aiqalay Lhe dsiance fom coe hieas to 
the over sheull be twenty-ore af paces. Te 1 gt cf the 
belly should be siysteer वकष, thato tore (दु) seven aig dite 
and the base of the th gh {ve पकषत Eyes ssould he eqait 
in length and the distance fiom ove eys to the other shea td be 
the same ‘Tl * Iknpth the cf ile eye shoul be seve वत 
About the Cngers, t1e writer goes 0110 say thal the pam 
of the hand should he of «ix angutas 116 thumb is, sald lo 





64 ४4. 8 Pod, 
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be four auqulas long, Lie foc. age Pye angeles und 1 ball, 
the middlg f igen six cargalas 1111१ Cle [11४4 1) (१4५५ 


Let us 10 [पधा 11501 coreg ( mead (| foe (114 
द-प, १, ०५५ [11 ४८१1 १ st | (बा 1) 
this ईत wo ky ॥ `€ द fs fa पू weed 10 Ve des 
talas have been {1४61 1 1 वत | = [५ ५1५५ १ + noted 1} 1 vt the 
endofthe इवाशत versior all tiese ४1 वकत nease (त its 
have been sum nursed, Lhese tables, however, we not 11 Lhe 
Tibetan tianslation Lhe wale fis १1८11 219 { © meas res 
ment of images (9 1 16 fala, whicd ब 701 is 10 105 (0 ar 
868 yavus, (hen aceancing to astatale, which comes to 96 
angults or 768 povts (en according to palala, which con es 
to 72 (४४ or 576 yaous, then cco ling lo dus tale, which 
2401011 15 to 120 angules or 96> jars, ther ८ ८कावा 1 to se ple 
tila, which cones to 8 | mujulis o 072 yore anc ow yace 
cording to catustada, which tnounts fo 4% angus ar 48 
yavas 


The measmemeits iccordl iy to nine (कक ae giver 


fi st, beeatse they are [तज्‌ (को 161 wy ve follows: 

1 शिर (he ud) one ४ 11) *1|8 

2. सुख (face) we vee 1 Uap teas, 
3. प्रीवा (neck) ws ५० 4 ; 
4, ae 38 eae we 21 i: 
5, नितम्ब ^ si oe 4 ~) 
6. कटि न es ५५२ ८ it 
7. a ० vs ... 24 ” 
8, जानु 6 or eae 4 ¢ 
9, पिश्ड ... ae a 
10, wen aso ues 4६४ 2 छ 
11, ote... Bee sds 4 ५ 
12, faite ww ove ee 14 ज 


15, OAT ,,, 
14, प्रवाह  ,, 
15, want... 


Ther we cone to avtafala neisu ements amoun tig to 


OG वाक om 365 १५४४०, 


1, किर (head) 


2. सुख (Face). 
३, म्रीघा (neck) 
4, वैद ध 
5. नितस्षं .. 
6, wife os 
7, we ov 
8. आघ ‘is 
9, पिश्ड . 
10, Wer ae 
11, भधोभाग ... 
12, famtar 

* 13. ag 

14. HL स 


०८५ oe 16 
वि we 18 
ase ww 12 


reey ५१८ 1 follows t= 


on we 12 
५५५ धि 3 
१०९ ००१ 1 
५५१ ‘a 3 
५५ ० 22 
ore ०५१ 3 
ose we 22 
a ५५ 1 
१९४ ees 3 

9 

14 

12 


91 
११ 


My 


3 anpuhs, 


१ 


” 


” 


” 


The measmeme vis of six fale of 73 arguable or 576 yarae 
are as follows {~~ 


1, fare (head) ६ ~ - er 
2, शखर (face) A we 12 + 
3 Atear (neck) fhe ५५५ 2 4 
4, दै क i «wo 16 + 
5, नितम्ब sph on 1 „+ 
6, कटि sie shi a ae 
7, ऊष ee ae ae ee 
8 wg ५ प, we ध + 


9, fue a. 
10 शुद्र ..“ 
11, अधोभाग 


12, feat 


13. वाहु 
14. प्रवा 
15. करपल्ष 


The measurements accoiding 
images of Nara, Narayana, Rama, Indra and othets are made, 


are given below :— 


1, fax 2 
2. wea (face) .. 
3. gat (neck) 
4, दह act 
5, नितम्ब .... 
6. कटि Sey 
7, Ge 

8. Hey 

9, अधा 

10, aR 
11. अधोभाग 


12. fata 
13. ' वा 

14. srry iss 
15, it ibd 


The measurements of 


118८५ 


w 16 y 
1 ” 

2 1 
Woy 

10 + 

12 

8 + 


to dasatéle, by which 


4 anguls, 


12 yy 
we 4 i 
we 24 त 
4 + 
८" 
20 » 
5 1) 
20 iv 
on 
५ 3 i 
16 9 
18 ५३ 


+ 16 क 
« 12 + 


acco ding to saldlapla 


specially for the dwarfs amounting to 84 angulia on 67a yous 


are given below : 
1, fate (head)... 
2 सुख (face) 


eae 


> 3 angulis, 
we IZ + 


14, 
15, 


Lastly, the 


given: 


werner 


~ © ^~ > 


2 ॐ 


> 


श्रीका (neck) 


ae 
नितम्पर 
wale 
He 
ज 
fag 
wen 
waht 
fata 
वाहु 
प्रवा 
it 


aoe 


५ 


me tsu enwnts 


प्रिर (head) 


ya (face) 


wat (neck) 


Re 
नितस्प् 
कठि 
ऊं 
जानु 
faue 


+ 1 


११७४ 
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12 
14 
10 


accor ye (0 catsentala 


are 


1 पषा, 


12 
1 
12 


11 


48 


11. aft... ; wan. - चअ, = 
12, faata ... wid 8 
13. ay ५५. es 0 » 
14. प्रवाह कः ; 8 ५; 
15, कोर क is ^ नुः ee 
These measure ne its of images = 16८01८1 ४ to Lec fe ent 
tala, we get from [कतत méa a-lidsia am 1 ५८] 3001५ 


were asked to follow these पर ५१११कह् 1611५ in 11 111 षि inages, 
1४61 at the present diy, we find scupto sin Benga, Or ५०1 
and South India, who still follow (leod tauesand ty to keep 
up the old tradition, 


Qs 
ROS? 


CHAPTER V, 

Tle Begining of Uo ntaamaq 4 
In the last chapter, we hive cealt wit Pratimalakacnue 
(the theory of 1 wee) rye ५ ६. dat (५ now paceed to 
speak of [74८११५१ | 11८ 13 ney Bthoa Vag a, Siva 
and other go ds he हात १ ) 11610८९५ 0 these purbea ar 
godsare {४८ 1 bie Veatudh molt vem AL sya-puriine ॥ } 
Byhatsamita, ^ kraut tx ) hs wl ud of (९) age 
with the theones clat pole 1८ ater 1 [५८ alas nore 
profitab «totum to treater ec 1८1९ of thie sculptures 

andtot tee the on woh 1 TR ca wages 
Thea 13 (1 Ped ost rage ba ८ फक traced oy 


the Ke ch In c aint ४ ।( ४५।५॥ (^ Peynas eet 
118 1) nye ¢ ॥ tew y Ct ५ (८ > (( 7 | 1५ 
द। (१01 ow 1५1 } ५९८ (५ by ( + ५ \ Mee oc] 

01161५6, 111 « Ve eu ^) ५ ५\ ^ aloo nme ल ५ 
ay they ( ( ५५ ey We 1\ vie 111)! 
४८५ tae pes | tats te peo )1 (1 ts, Sta, 
Waddie wc thes ५९ Wee Weep a tan 
the fenprsas tlw re coy, nt sapera ce 
1५ NO 0\ (८1१६८ 1 soi Veor te (10 taf fe mares 
of the, pols wee nie roars Ve co 21 ५ eye 
howsvet, dase ft ८५८01 ^ } [ ior ee 10 chet thet 
che poys ८.1 11 (0. ५ t gol =}, oe WT ys ९ 


Vedas, Lhey are 1 [10 awe te, tar ely ud deet lhe 
mer Ibis, joweve , dale wie <€ Ce 1 पा «these 
९०८५ we ereally mide Uti eaty ape Mo admitted by 
scholais thal iviae iniges were pro wel tion LC) gay 
Panini and 1 [५1 1 wee ake wth toe 1४1 ges ft yada 
Un कपाल y weave 10 rena Of ल । १५१ ob ya els 


{४ 19 [13 vol Lau { +} # yA A Mac of (1 
Oiler 104 } bo J [+ + 3 UPS, ॥ [प ५२८ [द [आ ge \ 1 
Pe शषा, 


4० 


Hindu gods of such a early age All the एप्प) of [पापा 
sculplme of reno e ar gq ty 1121 fo the Baddlist gop 
The p las of Bia wd, cf Sarcl A Wik ( eve he 
Gaidhatar igs -ll arsed cis a te ok hs vtant 
sculpture. ‘Lhe stayo lid 11111 (ष्वा f boro wih 
Inages and ब्ल resol jadchste org t {५4 1 11 
image wich was mide oy 140 [2111 0५ + wee fae 1 age 
of Lord Buddha, mocele by a Ging uit ot 

Wecainot, thetefoe, pliee he { दू ) tae Eline 
images in the pe Beldas pe od ५) Hadi nage of the 
pre-Ruddhistic age has (016 cowr ( (१ Act t हन्तं al 
decline of the Budo ast glory, we fu eon cop of the 
incu images11 {16 021 [८10 , ५ 1 १५१५ tir (५१1 of 
Hinduism, With tie 11 ०0 ॥१॥ 1५ , 11 | 1} hey, 
began to encourage 1१ [01110 pe वा 1 us cose the 
necess ty of mik हु mies 0 1 [८५ ॥ 1९ १८ ५५११५ 
The performarce of the (११४८१५८ la sic [८८.५१ 1111 [८५ 
{0 ६16 revival of Hic 191. | 111 ० toy 1५ gar te 
nfake the images of “Tact pre ५ ॥ Re (८ 


What ts theeulusf cxta [ , च me ) 1 1 ५१८१ 
that bas cone dowr ( +? Ta th ५ ५ ५1५ 4) ((।१५ 
come {0 0 1८6 Trorco tw ewe ५1५ 1) hag 


Kadphises [we fic the 1 1१ {= ॥ ge Sea ६८१५१५८५ 
with two arms Sim [प १, the () 1 ५41 yi dso sit py 
us with the representauicr fle gat gol Siva ‘lb तप १ ८ 
Kadphises If nay be dates ^. 1) ge. dee we are on a व [1 
Ground from whee wecim paceed. We may thus assert 
thit by the first certtry of le Ch tir Poop we 11५ [ vol. 
tive proof of the represe lation ९१ the Honda god Siw put into 
execution This may be (ताला tc hep ing ef thn a 
images, Even im the buddbis( sculplmes we find some of the 
Hindu gods epresented ‘these Hi dt ads, sueh as Laide, 
Brahma and othets occupy a low position ino the कषिता 
mythology. Whey are, therefore, given a position in the Bud 


0 


तान scaly cre हिता fo Tod Bo [तर ९ (1 the decline 
and fs of B } ५ 1 [७.1 | ८५ { ale {0 [+ tota ty 


chau 1D) 111८1 avy tee bo du pe 3 (८ 
tooo ry 1 \ 4 an) Poa Myti avon 1 ॥ 
५८1] €^ ५ dood ५५५ ॥ ५६५ ५८11] ५ ५} 


५ {१1 वृतम्‌ [८.८ [षाद ५ (५ १ ferad ए the beddhist 
५८५ ph ८५ १९ Wel aay TRO "९ sare t 
116 9८८01} coal yb, we pe te ६ ew ef te pad ess 


Laks 11, me ter ccf Sama desda Wo may take ths 


{pe cofths poder so sacor of ths eu icst spo ~ 
mens of {1 TH (^ ॥) {6 t 4 ( isfoud inorg, 
the Bact st supe (0 | ५१/१८ der da viks 
५ 1 shoe ite $ der [91 1  Serloaes yet 
she shot fe rec arise 11 fp tety ८ of Fb पा 
of Lakymi 1८ [1 1 {40 (५५ ^ + Lo १५, 11 ५१४६} 


be ७११८ १५ (hut + go sears oof ५१८१ 1 the sine 


0 1 1५५७ ॥ deg tol od © [1 व] ५५.५1 Shaw 
१४1५ ५।| | rye [1 onto wow (५. 01 1 evi ong 


11 6 otliwoot ८१८ of fostie } the f Chast पना, 


w tha Saneln रतप कपानि ot 193 
fortuntte ra ged bee ८) 
Fodune, Wire 9 devi rig eve 
the fo vent oy. 144 1 ५ tee (क wr tl. process 


{he same pend, weirs 
“dog the [६0 ( (५५ of 
ve wet The ds 


Laks sao [ + ५) [ {१५१८५ rate fren bots des 
pou ४८1 (ण (^ ow Tithe tC ake (ef Tyr gt p azo, 
Rhys Davids Beddhast Debia) Woe 1 1 ( [धल्व ages the 
त्न प्रत S ५) १८ ५ ५१1, ) oye the figure of the goddess 
Laken , the godless १ Porturs fey fan \ very corversent 
modeliyihs Suu sulplae tts, स saks Professor Rhys 
Davids, the »ce-fiistiicdo 14 mast com non rep: ३१८ बका 
of this seoule goddess; aad tperes cf ur, exactly ins 
form, ctw he boug t lo ay in (le baz us of Nor hein Ind a 67 


Seen ae see ae 


07, Buddhaat India, p 21. 
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This form became so very popular wilh the ताप Sculptors, 
that not only do we find this figuwe rep esentated in almost all 
the Bindu temples, but il foand ils way to the far-off Champa 
(Anan) and other Indian colonies alnoad. ‘There are other 
instances of Iinda gods cccurting in the Thiddh st sculptures 
Let us lake fo. exampe the fgme of Kura, We find the 
figure of Vessacana Kuvor, the King of the Yakaas and re 
gent of the Noith, represented in the Bharhul seulptures,s8 
‘The god Kuyera also comes in fora larga number of repre« 
sentationsin the Gandhara and Mathura schools, 6906४ 
Kuvera, the god Indra f gures also among the sculptures of 
the Gandhara, Mathma and Sarnatha Schools Tiere Indra 
comes in nol as the supreme king of the gods, but as a pod 
subordinate to Lord Buddha. We get a stiff and archaic 
representation of the famous visit of the god India to Lord 
Buddha, while he was sitling Inthe Indeuduilé cave in the 
Mathura School.59 The same scene, however, hay heen 
beautlfully sculptmed inthe Gandhara School0 Trom the 
rustic point of view, the figure of India in the Gandhara 
group is far superior Lo that of the Mathura School. Here 
we find India, a Hindu god occupying a sibordinate position 
` to Lord Buddha. Again, in tho represontation of the nativity 
of Loid Buddha as seen in the Gandhaia sculpture, we find 
on the left side of the pictme the god Indra receiving the 
child Badtha aid by his side stands the cieator Brahma. "The 
Buddhist sculpures help us in gotting the representations 
of various Hindu gods and goddesses like Sirl, Kuvera, Indra, 
Brahma and others. 


rt aca a Sa 
68, Zid, p 289६. 80. 
Fig an ४, Smith Tistory ot Fine Art in Indie and Goylon, # 8; 


00, Abid, p 109, 4.00, 
61 bid, p 121, Plate xxix. 


53 


Thus we can tiace the beginning of the Indu images 
not from the Gupta period, which stw the revival of Hinduiem, 
but from the Buddhist period, diling the sec and century Te, 
when some of the [Hindu gods and goddesses were already In 
existence. In the kushan coins, a4 polnted oul, we first get 
the figme of the god Siva with twe arms, which {s followed 
by the-figure of Siva with four aims in the colng of the same 
royal dynasty, We also find the figure ol the god Surya 
(Sun) in the kushan coins, This numismatic help leads us to 
push hack the date of the existence of Indu images even 
earlier, ‘The coins of the Milra Dyrasty of Magadha (about 
100 B,C, to 100 A.D.) give us strong evidence in this direction, 
The eolns of Lhe King Agnimitra give us the slanding figure of 
the god Ayné (fire). ‘Thus the numismatic evidence = coupled 
with the archwological evidence of (26 Buddhist perlod enables 
us to date the beginning of the Hindu images from the second 
century before the birth of Christ. Even If we do not tuke 
Into consideration the appearance of Unda gods in the Buddhist 
soulptures, the coins of the Mitra Dynasty help us to place the 
06104 of the commencement af the making: of the Minda gadg 
in the first century 13,C, 

The coina offer further interest g study. This worthy to 
note that as early as second coilury Al), we have not only 
the beginuing of (ne multiplication of hands of the Mindu gods 
{asin the casa of fourarmed Siva of kushan coins), but also 
that of heads. In the coin of Svgmi Brahmanya Yaudheya 
of the Yaudheya tribe (and century A.D.) we save the figures 
of the six-headed god (द्व्य) and of another six-headed 
goddess © ‘This peculiar featare thus early found its way in 
Hindu sculpture, It is not, therefore, surprising that in the 
later period this practice of the multiplication of hands and heads 
would follow with great vigour, We haye already spoken of 
नि 


01111111 
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the figure of the goddess Lakai in the Sancht seulplare, In the 
coins of the Kings Samudragupta and Chandia Gopta I, we 
get the figure of tho toned Latemi with feot on lotus (about 
326-375 A.D )0 
With the revival of Hinda’sm under the pthonage of the 
Gupla Empetors, the actual frage-makng of the Hindu gocs 
and goddesses began Before the Gupt1 period, we have 
the instances of the [linda gods in sculptures and coins But 
images of [Iinda gods pe haps began to be made in the Gupla 
period Notmage of any वोरा gods, except im sculptures 
and coins, prior to the Gupta period has as yel come down to 
us, ‘Though we can place the beginning of the Hindu images 
in the fist and second centuries before the bith of Ch Ist, 
yet their images began to be made only tn third and पाती 
centurles afler the bith of Chast Inthe Indan Museum, 
Caleutta, there isa beanti"ul group of the god Siva and hs 
consort Parvati fiom Kosim in the Allahabad dstict Tt dates 
from AD 458-459. Beatles this, we have of this perio the 
give of Siva as Mahdyogt and of Vignuor the suike Anante 
Ina temple at Deogarh in the Jhansi वष, ‘Lhe ave other 
instances of the rivet goddesses in the Ulayaghi [ल्प 
near Besnagar in the Bhopal Stale, at tho ‘Tipawd temple 1} 
the Jabbalpur distict ag well as 01 the tops of the jambs at the 
entrance to cave XXII al Ajanta 04 


Thisis the beginning of the imagemaking of the [पता 
gods and goddesses dating from the Gupta period 13 (he fou th 
century AD, We have carried bick the exislence of the Hindu 
Images even in the centaies before the Clulstian Era. The 
Buddhist sculptors set the example in the art of image making, 


68, The pp, 8081, ™ 
08, A History of Vino Arta in Indla and Ooylon, px 158-162, 


58 
which was followad hy the Hila senipters कम the Gutpa 


period. 
Theimpetts which tHe 1, 


kenga and ५10५ of Voth the Nawthevit dash S |, त 
went on anabeled even du the Maslin penis t व महौ tle ae 
of the Mos em art and seulptiye offerte the १, 
प्रिव art and seulptme faa cons [तवेत de patent Phe Hise 
period as well as the Pathan period naw the eres tin +] pane 
ous temples and Mind images net auly te all the prone ea of 
India, but also outside India in Sram, Champa, Caudedfa, fava 
and other ylices, Tn Southern Tada, the वषो ad ening tes 
did imagemaking of Hinda yrorla nay be पका deck te thee 
age of Pa lava Kings loarivhing bety cen he fea athe sent weak 
centuries of the (वानि Pia, After tae 11४ aa, ९ ane ioe 
Chola ki igo, whe kr eally 11.11.111 113 111 
making in Southern [पीप ठ त the fourth १८०५११४ Av 
the Indian calentew ahead cereal | हता batten at adele 
from the mai sbane af 1॥॥\ whe wunished 1१. 
colonies with 1/8 श. Vamsi, १५५१ aed 
111 1.1 dae 0 Mat, 
the beautifull employ (oh cats) ef | 4६५, at ture ed च+ a, 1 ८१ 
Ganesn and ether pads of Java, Shans onbuttes pla es ace 
tho domg of Janda Arthta 


0 ५ ~ 


+ 11111 1 pt 


CHAPTER भा, 
Tyndittonal Convention 
t times, Indian भक्त has handed down 0501108 
many traditional conventions, which can stl be found in dhe 
images of ine prefent age. They have heen so closely asso 
ciated with Indian images that they now form part and parcel 
of the Images, No art st would now mould bisimage without 
giving a proper place to these conventions ‘The Indian 
traditional conventions are nevsary 10 five expression to the 
ideas of the sculptors, What is the functlon of the images ? 
They help the devotees in attaining yogu and meditation, ‘The 
images, therefore, shovld be in acontemplattye mood 90 that 
they oan inspire the devotees with meditation, ‘The postures 
in which the images कठ icpresented have different names ia 
Indian Iconography If we examine closely all the Indian 
Images, Me shall find a vailely of postares, “Lhe postures are 
mainly taken from the India yogu gdstra, whieh speaks of 
greveral attitudes helpfil for the puryase of meditation, it ts 
said that 84 hundreds of thousands of देलक are sy oken of hy 
the god Siva, of which only 32 ae me Uoned as’ important 
in the Gheranda Sanhet7.06 ‘They are te 
1, Stddham (Perfect posture). 
a, Padman (Letus postures) 
_ Bhadram (Gentle posture). 
Muiletans (Free posture). 
Vajram (Adamant posture), 
Swastika (Prosperous posture), 
Sinham (Lton posture) 
Gomuléha (Cow-mouth posture). 


From ancien 


Ca < ~ द 


[0 
66, Translated by Brisa ch Vaau in हठात्‌ Hooks of Minty (कठ 
bad.) + 


^ 


४ 


13. 
14, 
1५. 
16, 
17 
18 
19. 
20, 
21, 
22, 
20, 
24, 
as. 
a, 
a7 
aati 
29 
go. 
31 
32. 


Of these th'rty-two hinds of @yanua known in our yogagdy 
tra, the following are generally observed in Indian Images ~ 


7५ The Padmisanuis thes describ&l in the Gherapda 
Somhitd : “ Place the mpht foot on thé left thigh and similarly 
(he left one on the right thigh, cross the handa behind the 
back and firmly catch hold of the great toss of feat as crossed, 
Place the chin of the chabt and fx the gaze on the tip of the 
nose This posture Is, callad Lhe Padmdeana (or Lotis pas 


tua)" 
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Vira (Tfevole posture) 
Dhanur (Bow posture) 
AMrtom (Corpse piostme) 
Gupiem (Hidden posture), 
Matayam (ish posture) 
Maisandra, 

Gorakgn 

Paaohimottine 

Ut hatam (hazardous posture) 
Sanhatum (Dangerous postare 
Mayurwn (Peacock posture). 
Bukkulam (Cock posture) 

Kio ma (Tortoise posture), 
Uttana Manduhe 

Uitana Karmekam 

Vesa (‘Tree posturs) 
Manduke (Vrege pasture) 
Carade (ile pesture) 
Praag (Bull pe stare), 
Salabha (Locust poulua), 
Matera (Dolphin posture) 
Uvhirap (Camel posture), 
Bhajangom (Snake posture), 
Yoga. 


8 

In actual practice, we, however, find that the images 
fulfil only the first cond (ठा In Ieonomiaphy, a seat of pada 
(lotus) is algo generally given Lo the images. 

a, The yogdsent-Gays the Bherayds Samba "Tura 
the feet upwards, place them on the knees; then place the 
hands on the dstna witathe palms tarned upwards § Inspire, 
and fix the gaze on the tip of the nove This is called the 
yoga posture ’ 

In Iconography, ths yogdsane ts also known as the dhydna 
posture Images of Lod Bhudda are often seen in this attl 
tude, Itis 70८ 2 rare sight lo ॥ त Buddha sitting morged in 
deep meditation, The best example of this kind of कुक 
Buddha fs found in the Sarnath School of Sculpture. 


3. Virdsana—is thas described: ‘one leg (the right 
foot) to be placed on the other (left) thigh, and the other foot 
to be turned backwards: ‘Lhisis caded the, Vérdsand (Kero: 
posture),” 


` The deana is not generally found in [odlan images. We 
have in its place what is known as avkhis ina of happy posture 
in which the left foot is placed on the right thigh wid the other 
fool is stretched downwards, ‘This is also kuown as the (का 
pt jawea-posture, 

4 Tho Swastihdsana«" Drawing the logs and thighs 
together and placing the feet underneath them, keeping the 
body in lis easy condit on and sitting straight, constitute the 
posture called the swastitdsand.” 

$ Lhe Vajrdsana—js thus deserthed + ^ Make the 
thighs light Iike adamant and place the legs by tha two sides, 
This is called the Vajrisana’’67, 

We should not confuse i with the Pajrilsana of the 
Mahabodhi temple Gaya, on which the image of Buddha ts 


(7) Ghorada Sambitk, g, B. H Trane, 8, Os Vann, pod,” 
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placed, That Bo th Gaya dauna waa [णि hy the foeat Buck 
dhist Emperor Asoka, 
Besides these various kinds of क्य) another kind of 
पप्तः, traditional convention tn Indian #lpa ts the mutréa, 
„ There ave twenty-five kinds of mudrde accordirg te 
the Yogutistra, We find them mentioned In the Ghiranda 
Samiti They are ~~ 
{1}, Mahimudrit, 
(2), Nabhowmudra, 
(3). Uddiyiina 
(a. Jalandhara, 
($), Milabandha, 
(6), Mahibandha 
(7). Mahivedha, 
(8), Khechari, 
(9), Viparitakari, 
(10), Yont, 
(11) Vajroni. 
(ta), Baktlehilant, 
(3) (पददा, 
(14), Miindayi 
(85). Sambhavt. 
(16), Pancha-dhirana (Flye dhiranis), 
(श), Asvini, 
(22), Pitsini, 
(23), Kaki. 
(a4). ` Malangi, and, 
(25). Bhujangini, 


We, however, do not find these mudrde in Indian images, 
Whigh show us only two kinds of mudrie, namely, alhaya and 
Varada mudriis, Tine speetme 1 of these madras are found in 
the statues of Buddha of the Sarnath School, The abhaya 
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mudré affords abhaya or protection to the १6९०८०९१ with one 
Hand of the image tased with the palm fmned outwards, 
While the varada mudy& offers vara (1001) to the devotees 
with one hand hanging down wilt the pala turned outwards, 
Mayasasham 83 describes both these mud) fa as applied In the 
case of a gud, when it says t-' When the tip of the ébumb is 
placed at the end of the hieast, iL 1s the altitude of abhaya or 
protection of the god. If the hand is on the warst it is aafd to 
be the attitude of giving vara or boon ? 

These attitudes are also desciubed by "पकता 
labganam, 


An Tor the decoration of the images varie 
Dosorallons: Gus gnaments are used by the 4705. The 


modern artists in making the images follow the 
old Indian convention, ‘(hese conventions have grown up 
with the culture and civilisation of India, Many con- 
ventions are borrowed, so to say, from Indlan IiteraLue, 
We get these traditional rules in कपो Ms PratiméInkgana and 
other books, It says that the thigh should be decorated with 
hetakt flowers and other auspicious signs. ‘The arms should 
be decorated like the cloud ‘The neck will hea: varlous marks 
of कपिर or lines and the face will be like the cundramandala 
(halo of the moon) ‘lhe lips wil! have the decoration of a 
Prabila, The nose would be like a tila Gower and the eyes 
like the petals of a lotus, 
The Ms, then proceeds on with the ornaments for images. 
It says—on the head of the pratimd would be a big erown of 
jewels (raina) and the head should have blue hair. ‘There 
should 06 some ornament on the forchead, as well as a 
mabarakundaly The image should be adorned with the 
necklace (hard), Keywra and oaanaoars, Jt should also hava 
a belt tound the waist (udarubandhu) as well ag a long 


दक Ba 3 : 


Ornamonta 
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अ, The pratima should have varlouws kinds of bracelets 
bdhubandhe (for the aim), manilundha (for the wrist 
and Kanktram 1 should also have a sing, a Ketieditra 
(a thrend for Lhe wilst), yellow kandi te and negara for the 
{04 ‘The {06 should be decorated with a ring of jewel. In 
the right hind, the image should have 2 न (dise) and in 
the othe: one a sanieha (conch). The pratema should be placed 
onalotus, ‘The image, thus dascribed, seems to be that of 
the god Vignu with his saniha and कवार, There should be 
round the neck -hoth rafnamalé (the garland of jewels) and 
vaijayamald, ‘These are the lakyanas spoken of by the former 
५०५९, 

Ina later work called Say daya-lila by Gri Rajiinakaray- 
yaka, we find seven kinds of ornaments for women spaken of, 
They are ~~ 


(१) wet (५) Wage द्रष्य 

(क्‌) म (९ योजन 

(६) टक (७) satel 

(a) माघ्य ‘ 

Ratna again is of 13 kinds + 

(४) aH (७) gece 

(र) want (८) sieve 

(3) पक्षराग (%) Geer 

(9) मरकत (१४) शधिराकष 

भ) शन्द्रमीछ (११) भीष्म 

(६) aga (४२) स्फटिक 
(१३) श्रवा 


Hema is of nine kinds + > 

(९) sreapry ४) ore (9) आलक्षप 
(र) शत्तकौश्म (x) Part (८) शसति 
६)। शर्कर  . (६) feat ० -भ्करोवुषत 


62 

1.118.111 11.81 

(1) aq, which includes argh, gages | 

(2) िषन्धनीय which includes arty श्रोणीसुष्र | 

(3) seq which includes afileny, asa | 
"(4) आरोप्यः which includes sae, मालिका ॥ , 
41091410 is divi [हत into fom kinds ६ 

(1) ala (made of silk) (8) ata (silken cloth) 


(2) tata (nade of cotton) (4) संकषो (woolen cloth) 
Mal ju (garland) is of eight k nds : 


(1) after (5) अषलस्व 
(2) वितत stretched on the side (6) genni: 
(3) aarsa made of nany flowers (7) watt 
(4) भरन्थिमत्‌ ROR 


Mandanadravya includes eee ( musk ) ges 
(Saffron) @eqt (Sandal), कपूर (Camphur), प्रगुथ, पठवास 
(powder), तेर, areas, बलक्तं (a rec colour) गोरोचन | 


Yojana includes (1) a saat and (2) अलक स्तेना (hairs 
dressing) and (3) धरििमिरपरन्ध | 


Prakirna is of two kinds (1) जन्य and (2) निविश्य, 
Jonya cludes (1) भरमज्ञक and (2) wearer | 


Nivesya ieclndes (1) Durvd (2) Asoka twig (3) Vara 
blossoms (4) Kajatu &c, 
It is said that these ornaments and decorations should vary 
according to dega (country) and time, 69 
In Bharata s Nélyaédsiva alao we get a deseription of 


various kinds of oynaments According to Bharata the ornas 
ments of the body are of four kinds, namely, 


PEATE REARS SAR CREATINE LEE I a Saat t 
409) , इफ Part V, Nirnayasagnrs Progs, Bombay 188g, 
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(1) प्रेष्य (2) पर्धनीय (3) Bea (4) भरेष्य | 
अभिष्य ticlades handle ind काल on १0९५ of the ear, * 
aeepfta elas 10 (कत aie othe* kinds of g idless, 
eq woull include xzpure and other on ments, and 
श्रारोष्य would refer (9 the goll chair and other kindy a 
necklace, 70 
\Bharata then goes on to mention other kinds of ora. 
ments, He says that the decovation of the head are otda@mant 
and Mukuta (crown), for the ear Kundula, for the neck 
Multavah, Tursake and म (kind of necklace), for the 
finger, valid and angulimudra (ring), for 106 upper arm 
7०144 and (कु, for the neck and breast frisare and क्व 
(necklace), for the waist ¢erale and aitraka (bell), for the body 
hanging jewel neoklace and gailand, 71 
This is what we know of the decorations and ornamsants 
from Bharale’s Natyasdéira If we study the specimens of 
` (७०) चतुर्विध Rd देहस्याभरणं परः । ^ 
मविध्यं षन्धनीयं च सेपयमरोपयकं कथा ॥ RR ॥ 
wad preety यहस्याच्छुधणभूषणम्‌ | 
Arforgavi Baye पस्धनीया (?) fhe 1 २९॥ 
्रकषपयं सूपुरं feta च 1५ 
पारोप्वं हैम््नाणि हारश्च वषिपाश्चया; । ay 1 
(७१) चुङ्ामणिः eae: शिरसो भूषण स्मृतम्‌ | 
BUSS कणेमेषेकफाराफरणभिष्यते ॥ २५॥ 
aera षकं श्र ससुत कणटभूषणम्‌। 
वहिमागलि्ुद्रा च cay ferret १६ 1 
केधूरावगंदे Ser HAA परिभूषणम्‌। 
पिसरश्वेषे हार्य प्रीषावपतोजभूषणम्‌ । २७ । 
ध्याम्िसुक्तिषीहाप werent देहभूषणम्‌ | 
तरलं quel Bd भवेत्वटिषिभूषणम्‌ ॥ Re ॥ 
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Indiam sculptare, we shall find how many different kinds of 
dress and ornaments the Indlans uedio wear, ‘Lhe Buddhist 
sculpture of Sancht shows us that the Indians were in the habit 
of using tarbans, Ady Sanchi or Bharhut statue would show 
us the ornaments that were used hy the male and fomale in the 
Buddhist age, In the Vedic period ' ornaments in the shape of 
necklets, earrings, anklets and biacelets were worn by both 
sexes and weré usually made of gold,’ किक the Buddhist 
‘iterate we learn that honourable crafls were lvory-worklng, 
weaving, jewellery and work in precious metals, (See 11 
Cambridge History of India, Vol. I, p. 207). 


CHAPTER VIL 
144८५1८ keanat. 


Another interesting branch of the Indian Silpadiédra ts the 
selence of architecture (VéstwSaétra) We have already 
referred (o the extsling mass of Hieralure on this subject, 
Unfortanately, all the works written by Sudpdodryas have not 
come down tous They have heen destroyed by the cruel 
hand of destiny,, We have, iowever, the names of these 
writers praserved (06 Mafsyapmiam, ‘Shey are knows as 
Paetustorpadesaka or Ins(ructors In the sclence of architecture 
and are eighteen in number, ‘These sages are t (1) Hbrga, 
(4) Atrl, (3) Vasiatha, (4) Vidvakarman, (3) Maya, (6) Narada, 
(7) Nagnajlt, (8) सादा, (9) Purandara, (10) Brahini, 
(tt) Kumfra, (12) Nandisa, (11 Sounaka, (14) Garga, (15) 
Viisudeva, (16) Anhuddha, (17) Sukra and (18 Byehaspati, 72 


Works of a few sages like Visvakarman, Maya and others 
are now exisiing, From their works we can have an Idea as 
to how far the science of archilecture of the Hindus had 


progressed, 

The Vaetuéasira represents the Indian science of building 
not only houses for ordinary people, but also palaces, halls, 
stables, forts, treasury-rooms, covneflrooma for kings, aa wall 
as the laying out of villages and cities. 





(78) Masayapauyan oh, 960, B. Td v, 
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How should the मषक proceed in building च house ? 
We get the arswer in Namikagama which lays down the 
follawing order t~7y 


(1) The investigation of the suit bbe time for build- 
ing the house (wager) । 


(2) The fixing of suitable 5७5 (देशनिर्णयः) | 
(3) The examjnation of soils (भूपसीत्ता) 
(4) The performance of sacrifici. 1 rites (बहिः) । 
(5) Places for different rooms in buildings, 
(6) The levelling up of the sites (कर्षणम्‌) । 
(7) The placing of Senile ( etgetemgta) | 
(8) The foundations (agfauia:) । 
(9) Twaying out works (सूप्तषिन्थासः) | 
(10) Sactifice te gads ( दैवताबकि) 1° 
(11) Vetandas and open spaces in the building (ag. 
aieatit मेक) । 


(12) Foundation-stone laying ceremony (ग्भैविन्याक्.) 74 


1 त त tant १ ए ति 1 १ 


(78) Pa tndinw Silpasadtias o Manual arta hy Af. क, A. 41 प्न 
alwai, Bo Ag A C.K, 9, 6, 1) in Vedio Migiwine, Aug, 192 p 208, 
(७9) arate विन्यासो निषेयदिश्च कथ्यते | 
श्रो कालपरेत्ता स्यातुद्वितीोदेदरानिर्णयः। 
salar सूपरीक्ता स्यात्‌ प्रवेशार्थं वलितः । 
हवीकारः पंचमो भूमेः षष्ठ. कषेणमुच्यते | 
niggeungd पश्चादछमः पदनिर्णयः | 
ara: सुतरषिन्धा्तो कैतभो Brat af । 
यषवीथ्वादि भेवस्सयादेकाद्दा डपाहतः | 
दावो गरम बरिन्थासक्ततो देषनिवैदानम्‌ ।। 


(Knit ह्य, 88 कभ}. 


G7 

About the proper timo for bu ld ng a horse, the gpa texts 
tke Viduahurmapralisa, Yulelile dpatars 7 and otheys prescribe 
suitable rales. ‘Ihe Matsyeparanam, 1 Vaslugrakar aye alse 
give certain iules, ‘The Vitrukermaprabisu olds thal any 
one who makes a new howe in the month of cada ouflere 
from disease, in Vuisdkhs gets wealtth and jewels, in leivha 
gels death, in dada servants, jewels, ani nal, ia Sravana 
filendship, in bhddra loss of frencs, in दष्क fighting, in 
Rartita wealth and haddy, 1) médrgudinge the increase of 
wealth, in Pansa the fear fron thieves, in the month of magha 
the fear fiom fire, in Phtlgune the rrciease of fortune.” 77 

After selecting an auspicious noment for commencing the 
building, the क्रू should then proceed lo the examination of 
the soil. The Vastunidyd lays down that the land which smells 
ghee Is best suited for the Piahmins, which smells blocd for 
the Ksalrlyas, whien smelly rice for the Vatsyas and wich 
smells wi 16 for the sudars, 74 


(78) 1 19 + a 
(76) Gh 21) + wa 


(७9) SR श्ाधिमवान्पोति यो नवं AT TET | 
Fans धमप््नानि SS चरुलयुष्तयेव च RY I 
भाषे yercearia पशुवजेमदेन्पुथान्‌ | 
array मित्रां तु दानिं भाद्रं पदे तथा॥ ee 
घु Series मासि काके धन धाल्यक्म्‌ | 
wth, मार्मशशीसे पोषे सस्कश्तौ भयम्‌ ॥ २९ ॥ 
मापरेखक्षिमयं विन्द्याहठकमीषुटि श फागु ॥ ९० क ॥ 
(ge) भ्ाज्यगन्धा च सा भूमि वर्रणानौ sees ॥ स्७क॥ 
र्तगल्था च था भूमिः पत्रियानां प्रास्यते 1 रद फ 1 
सन्नगन्धा च थां भूमि सा वेश्यानां प्रदास्यते ॥ २९ कं । 


सुरागस्या च प्रा मूमि सुखतां कपुदाहता ॥ ३५ क 
912, 
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Another tule for solectlig the vdete land 15 1 
Sweet earth is for the Brahmins, 
Biller earth for the Kaatilyas, 
Sour earth for the Vaisyas, 
Pungent earth fo the Sudras, 74 
The Selpa writers also say what sites should be avoided, 
They say: ^ Land at the side of a temple or in front of one, 
land forequented by devils and hobgoblins, land on the right 
side of a Lemple sacred to I<ah, or land belonging to the high 
road, are not suitable for batlding-altes. Should, however, a 
man be so far lost to decency as to build upon such sites, his 
wife and children shall die, his caltle and all that he has will 
perish, and, alone in Che world, he will wander fiom place to 
place, a beggar living upon alms. 
^ The site of an old or ruined church (?), land 1१ which 
snakes dwell, land apon which Parlahs resided, land upon 
which sages have resided, burning grounds, battle-fields, these 
are unsuitable for buildirg-sites Should a man bulld upon 
them, he and his relatives will perish, and the house will 
becotne a jungle’ 80 
The Silpin should then divide the sile into sixty-four parts. 
About this ground-plan of the house, it is salde« “ Divide the 
site into sixty-four parts, the four central portions constitute 
Brahma's place (Sthinam), the four portions or rooms at the 
corner of Brahmi’s athdnam are for guardian demons, the eight 
portlons or rooms adjoining these latter are for guardian deities, 


(70) Bilpafiistrs by Revi ठ) ए, Kearna Lndfan Antiquary 1876, p, 281: 
(80) 009 p. 285, ` क 
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the remaining forty-elpht portions are for the use of the people,” 
It is illustrated by the following chart 84 
Chart of a house or grown plan 
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In constructing temples giéat attention should be paid to 
the gnomon, which is said to be ^ twelve fingers in length; 
three-fourths of which should be absorbed by the head (or the 
thickest part of the instrument), and the remalning one-fourth 
should taper off to a point like a needle, the whole being turned 
fn a lathe and resembling in shape a conclrshell,” 42 


Of the varlous kinds of temples, Méanas€ra deserlbes the 


atmanas or pyramidal temples, A wimdna consiata of from one. 
(81) Zoid pe 286 ~~~ "^ 
(88) Zbl ४" +, 


qo 
10 twelve stoues and may be bult round, quadiangulat or of 
six or eight s des. 

” Itissaidthat ‘ ए पदा are of (ee sorts, distinguished 
016 from another by the principal materials of whieh they are 
formed, as suddha, pme ‡ misra, mixed ; and Sankirna, 
anomalous. An 61066 is ca led Saddha whieh is composed of 
bul one kind of matetial, as stone, brick ele, and his is” 
considered the best of all Afzsru is that which is composed of 
two kinds of materials, as brick and sto1e, or sone and metals 
and Santarna is that which 1 composed of three ot more 
kinds of materials, as timher, slone, biick, metal ote,’! ४४ 

The temples have different parts, of which our Mpa 
writers say : 

Temples consist of gurbhugrha (the womb of the house), 
the anturdla (the anti-temple), and the «dha manfana (the 
front parties), he diameter of ५1८ who'o lengih of the 
building, including the walls, 18 to be divided into four and ae 
half or six parle 3 and the gal hagrlur to Lake up two, two and 
a half, or three 5 the वकाय, one anc a-Lalf or two 5 nnd the 
ardha muntt one or one and वनाम 84 

Varéhamthy 1 1) Ing Bpratsammhitd lays down several rules 
relating to temples. Te says ; 

“ Let the area of a lenple always be divided पाति sixty. 
four squues, whle i ts highly commendable to plan the 
middle door in one of the four eardi ial powmts. 

“The he ght of ary + पह mast oe bwice its awn width, 
and the hght of steps equal to a thi d pait of the whole hefght 
(of the edifice), 

म The adylum measmes half the exlert (of the whole,) and 
has’ its separate walls all around. Itsy door is one प्क of 
the adylun in breadth and twice as high. 


[1 


सावन कमान रननपपोनरकन्कणपरसरककत 
(83) ३४8६४ on the arohitecture af the Hindus by Riim Haz, p. 40, 
(86) Ibid ४, 404 


yt 

© ‘The side-frame of the door has a हर of one-fourth 
of the altitude $ like wise the tH reshald { the thie} (६१५५७ of both 
doorposis is commonly stated to he equal {4 onf-fomth of the 


breadth 
+ A door with thiee, five, seven or ninefold ide-frames 


is much approved, At the lower end, as far as as the fourth 
‘part’ of the attitude of the doorpést, shot ld be stationed the 
statues of the iwo door keepers 

^ Let the remaining part be ommamented with (sculptured) 
birds of good augury, Sriveksa «figures, crosses, jars, couples, 
follage, tendrils and goblins, 

The idol, along with thu seat (2, «, pedestal), ought to 
haye a height equal to that of the door, d minished by one« 
eighth, of which (कप्त are appropriated to the image and 
one-third (0 the seal’ $5 

According to the Indian Silpéedryes, hee ave twenty kinds 
of temples. ‘They are enumerated thas ४ 


(1) Meru, (ध) Kunjara, 

(2) Mandara, (ta) Guhatdja, 

(3) Katlasa (13) ५१, 

(4) Vindna-ligure (14) Hansa, 

(5) Nandan. (15) Sarvatobhadra, 
(6) Samidgu. (16) Ghata 

(7) Padma, | (17) Sinha, 

(8) Garuda, (18) Rotunda, 

(9) Nandin, (19) Quadrangle, 
(19) Vardhana, (20) Uctangle. 


All these differant kinds of temples have been désoribed 
by Varihamihira in his Brhatsamiita He Sayst 
(1) ^ The Alert: is sexangular, has twelve stories, variegat. 
ed windows, and our entrances It is 32 cubits wide, 
(a) The Mandera ts go ¢ sbits in extent, has ten eloreys 
and turreda, 


(at) J Be Av, १) 


[1 


ya 

(3) The Kattésa, too has turrets, and elght storeys $ i 
measures 28? cubils 

(4) The Vimdna is ar cublis in extent, and has latticed 


windows, 
(3) ^ The Nenduna his ax starios and sixleen eupolaa ; 


it measnres 32 cubits, 

(6) The Samndga (i, ¢ rourd hox) is round, 

(7) "The Padma (3,6 lotus) has the shape of Jotus, 
measure eight cubits, his one spire and only one storey. 

(९.9) | The Quruda and Nondin show the form of the sun. 
eagle, are 24 cubils wide, imust be constructed with seven 
storeys, and adorned with twenty cupolas, 

(10) ‘The Kunjara(e ¢. elephant) has a figure lke an 
elephant’s hack, and 13 sixteen oubiis long, and broad at 
the bottom 

(11). The Guhaviia likewise measures sixteen cubits, 
Both have a roof with three dormer windows. 

(x2), “The Vyga (1.8, bull) has a single storey and one 
turret, is everywhere row nd, ancl measures twelve cubila, 

(3). ^ The Zanea has the form of a swan. 

(14) The Ghata, heing shaped [त a watersjar, has an 
extension of eight oublts. 

($) The Srvatobhadra has four entrances, many 
summits, many beaut}ful dormer windows, and five storeys, ite 
extent being twenty-five cubits. 

(16) "The Sinha is a building with twelve angles, and 
19 covered by lions ; Ul is eight cublis wide, 

(rp-20), “The four remaining (namely, Rolunda, Quades 
angle, ootangle and slxteenangle) are dark (in the {nterlor), 
The Quadrangle has five cupolos (whereas the rest have one 


कारी). 86 
Unfortunately, we donot find instances of all these kinds 


of temples in exisience in India, ‘The existing temples in Indla 
may bé grouped under four clases, namoly em. ~ Grae 


(80), Did, p, प 


८ २११५ frltowty shetah.s of पपा ley tame 





Manpara, 


pa न 
(८४ f 2 


Kay avd 


441 ५५५ SA, 
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(1), The Orlssan type, specially found n Orisa 

(1, The Benyall 4 pe in Bengal, 

(3), The Gujeatityje [3 Gujrat, and |“ 

(4). The Diavidian or South indian type. 

According to the Sukianti, however, there ae only six 
teen kinds of temples, It says: 

“(the temples are) to be of the Mruor sone olber ot 
(he sixteen ty, es; to be beautiful, rounc, कता" 169 of someother 
mechanical forn; to have M 4dapas or hy Is, walls, goperay 
or sentral gales; to hive height twice or thice tae width, to 
haye good imiges inside mide according to tle preseubed 
ules, to have water at the foct ard to be well pairted or 
dsvorated.” §7 

We g've below the names df these sixteen Funds of temples 


with the'r characters (९४ 
[ति त त 


छ Width 











Type. Domes, | Stones, in in 

cubits | cubits, 
4, Mew nae 1,000 125 1,८00 1,000 
@ = Mandara 4 875 om) S75 895 
ge Rkgamdh aie , 766 ९6 400 ८6 
4 Dyumani ॥ 610 84 670 679 
$ Chandragekhara., 586 W 586 586 
6. Malyavin iis 513 65 513 §13 
र, Parijates १, 449 57 449 449 
8 Ratnadiga| iss 303 go] * 393 393 





(7). DK. कीफ, oh TV, ean. TV pp, 100107 
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= ९ Ueight | Width 
Type. , Domes | Stones, ae ४ 0 Hh a 
"~ ----~-------- --------------- |~ act 
9, Dhatumin ee 34-4 44 314 314 
10 Padmakoga  ,, 301 36 2321 201 
1, Pugpahisa ४ 263 38 263 263 
ya, पप ix 230 28 20 | 230 
13. Swastika i 201 as 201 aor 
14. Mahapadma = 176 a2 10 | 196 
ys. Padmakita = 154 19 a 14 184 
16, Vijaya १०५ 135 1) 134 | 135 त 


जि म 


If we compare this Ist of ८९ फ as piven by the sage 
Sabra and the onein Rehalsomhilé, we find only Abr, 
Mandaa and Padma (mahip ada) in common, 





The Subraniti descriles tre Mere temple thas: fA, 
Meru tenple is that which his one thousand domes, has one 
hundred and twenty-five storres, 15 one thousand ८ 0115 wide 
and one thousand cabits higt .” ५ 

The प्लोष should have a manZapt ora hall which is to 
be adapted to each and ons-fourth less than ihe temple in 
height, 

There is an Orlya Sips Ms, called Bhnoanapravosa, 
which gives the names of several temples with thelr sketches. 
tt belongs to St Babajl Mabgranz, son of Govinda Mahavipi 
of Purl, The reading of this Ms, anfortunately 19 so corrupt 
` म छन्द 


‘P) 
that it 1s next to | nposs ble to restore the original version So 
wo are unable to restore all ie names g yerin that Ms, We 
gan make oul only the fo lowing names 


(1) Mahamera, (6) 6.1 Vatsa 
(2) Mandara. (7) Nandi 
(3) Kaulisa (8) Visa 

(4) Bhadra, . (9) Hamsa. 
(5) Kesar (10) Garuda, 


(11) Lagha Vigna, 

The ground-p a5 of temples in No th India ate more 
rectangdlar, The Agd 1 ४1 0५८ says that the ground plan of 
every building shoud hive fou equal sides. ‘The ground: 
plan of ordinary buildings is described in the Riva-Adrlandy 
of Raj Bhoja of Dhiir an! Silguddelram, a 8५८ text from 
Orissa, In these books sixteen kinds of ground.plans are Uhus 
described : 

1, Ayata or oblong 
a, Caluraare or square, 

3. Vrita or circular. 

4. Bhadrasana or oblong, with a rectangular courtyard 
in the middle, 

5 Cakra or dise-shaped, 

6. Vieamavithu, [ष्वा or loig and narrow with two 
४९१५५] wings. 

99. Beikona or triangular, 

8, Salkeyakyti or cait-shaped or quadrangular, with a 
long triangular projection o1 one side, 

9. Danda or staff-tke or long and narrow Uke a 
barrack, 

10, Ponavasatsthina or qaidrangular, with the opposite 
sides hatlow-arched, or concave lke the mouth of the musical 
instriment called panaza, 


ail 
१३ 
13 
4 


ral 


15. 


fan, & 
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Like the musical instrament muraja, 

Prhsamulhe or wide-fronted. 

Vyafane ov heart shaped lke a palm-leaf fan, 
Karmayupe or circular wih five p aye tions like ५ 
torto'se wth ¢s four project ng feel and head 
01401 ४१ ०५ arched Lhe a bow, and 
16, Sarps or ho seshoeshapel like the winnoiwing 


The Silptsie cm fiom orissa gives the list In a different 
manner, ^ We nay compare these two | sts with p ofits 


1, 
2, 
3. 
4 
5; 
6. 
qs 
8, 
9. 
10. 
1, 
12. 
13, 
11. 
15. 
16. 


Rajamint le 
Ayata १९ 
Caturasra ,, 
Vite wee 
11114 5440 .,. 
(„11४ ध 
Visamavahu . 
(11110 _ 
Srleatahyti on 
Danda aes 


Panava one 
Muraja a 
Vihanmukha 
Vyajana ५९९ 
Kirmarupa 
Dhanub धि 
5102 


wae 


8 (10410109, 
Ayata 
Cituasra, 
Crattia (Umbrella-like), 
Bhadviisana, 
Cakra, 
Visamavahu 
Trikona, 
fikatihytt, 
Darga, 
Pranava, 
01111. 
Grhada, 
Vyajana 
Karmaka, 
Dhavucakitra. 
Sayaka 00 


About th» metils of all these different kirds of houses tt is 


said in the Rijamértanda : 


“The obloig insares success everywhere; the square 
brings In money ; the ciicula+ pro notes Leth and prosperity ; 
{he rectaygulir with a court yard fulfils all deshes; the 


(80) indo-Aryans By Dy RB. 1 Ata, Vol. 1, p 84 


| 


(99) Silpakastram (Cuttack, 1023), ch. 1, 8) 1647, 
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lunetted wheel causes poverty and the anequalewinged ५९८६६४९. 
ment; the triangtlar makes the onner ए kang, ind be cart 
shaped leads to kess of wealth Cattle die away if the faa 
be अव ke, and vison 19 Jod hy the panage shape, ‘The 
muraja shape causes (he death cf te cwner’s wile; the wide: 
front, loss of wealth; and thea fansshape, loss of Ctuation 
‘Lhe {01101६6 leads to felt, so ०८८5 the Leweshape , while the 
horse shoe form causes loss of waal(h.70l 

‘Lhe Vaste afstia also deals wily the laying out of villages 
and towns, Aboat the y'Nages tle Véslujuslra lays down: 
“The ville sile should be ताभ] led Into seven, elght ० nine 
equal pile, both in length and आत्मत) ‘Tle cential portion 
is calle] Brahma; thove adjeinivg it Datra; those arjoin'ng 
datoa, Manuva an ile oulsule ores are callel प, ‘The 
Brahmin caste should 1 vein the Lrdhma ard Daiow parts and 
the aitisans or hibowets and non duye castes should lie iy the 
1५1८4५४ part. 


Outside the village site on the sovth should be the sheds 
for the caltle, on the no th shod be flower gardens, on the 
east should be horses efc,, and solders and cn the west the 
residences of austere persons — Inside the village site merchants 
shouid live in the south and labo wers should be close 16 them 
‘The quariers of b ickemakers should be in the east or north 
and near them should live barbers and such offer artisans 
engaged i) various vrafis In the northwest the quarters of 
fishermen should be situated, In the west should be the 
quarters of men engaged in the trade of flesh, ‘The quarters 
of ollmen should be situated in the north, All paris of the 
town shoul.) be supplied with water by means of cisterns, 
wells ete. 


Ina fown in which all the four classes. of people live, 
the king shzuld have his own residence with its face towards 


वी 
(91) lndeorAryan, Vol ty pp. 60-00 9149 Silpaidetiagy, 1, Wen, 
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the east or पण), 01 the iorth-east of the king's palace 
should lve dedrye, purohita and the om‘ उल with (sacred) 
places for fire anc wate. On tit southeast shoull be fire. 
places (klins), stables for elephaits, and the accommodation 
for stores 

“ Beyond thison the east side should be the Ksatriya 
and the piiieipal aitisans elc,, dealiag in pe fumes, flowers, 
corns, ard (liquds) juce extracts, In the south-east १५५1१८18 
shoulil be situated horse of the dealers in pots, (money-lending) 
aacounts ॥ 0, banks «nd shops of yarlous procucts or articles, 
In the south-west part shoul! be situtled the storeshouse and 
arsenals of arms Beyond these on the south shoul) be the 
residential portion of the cllizers, Celery in corn, deadrs in 
manufactured articles, and heads af soldiers and po lee, dealers 
in confectionary, liquors and flesh, the residence of harlots and 
@anelng giils and Vaigyas,"92, ४ 


(94) Bxlont ‘of Anciont Indiin क्षार 1 प 
Rag Sahib. Ke ४, Vase 1, 6, 8, Bre the pene Mepaiine tub, 
2098, un 10 95, B ` 
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CUAPTER VIII, 
CitrasLahgenens, 


The wew school of Indian Ait under the gutdanes of 
Dr Abaniidra Nath Tugove lies to revive the old system 
of Indiaa paiitng, ‘They see. thelr inspiration from the 
specimens of Indian painting as preserved in Ajanta and 
Bagh palutings, 


It ts asserted by same Curopean scholars that there is ५७ 
text in [वाह about paintisg ‘Tots is far from the truth 
In Vignudharmollavam we havea few chapters dealing with 
the science of paintiog, ७० also in Slpvatnam, ‘Vhe Tibetan 
version of Ci alahycqem is alsa well (१०५१, 


About the migin of bie selence of paliting, we get the 
followlig story In Cifralalganams In olden 
days the © was a pious hog numed Bhayaj te 
Under him, all the subjects were happy and posperous, 
Once a Bralhmis came to him cryinge-"Oh k'ng, there 
is certainly sin in your hingdam, or why ny young son 
will die untimely? Please gel my sor back from the 
other world" ‘The King ace riingly demanded the return 
of the Brahmin son from the god Yama, on whose refusal 
a fight ensued. Yama was defeated. Then came | rahmi, 
the creator, who told the king: “Life and death follow 
karma. Yama has nething to do with them, You rather 
draw £ picture of the Brahwin son.” The king did so, 
Prahmi put life to that pleture and told the king: "Aa 
you have conquered the Nagna prelae (naked ghosts) you 
will 9६, henceforth, known as Negnagit, you could draw 
this pleture of the Brahmin son only threngh my grace. This 
is the first picture in this world. You go to the divine Stlpin 


Origin of Painting, 


bo 


Vigvakarman, who will teach you everytling regarding 
citravid jae" 

Thus, accordl 1g to eulralakganap, the science of printing 
(oitravidya) a o3e in this wor d \४९, however, get a differen, 
story in V gnadharmeltaram -8 8 10 Lae 9, gi) of th’s science, 
The rules of ovra were evclved by the sage पिवाम पपत for the 
good of the worll, [Lis sud by the sage Ma handeya: ‘Lhe 
two sages Nwa ard Ni dyara wie engaged in penance at 
thelr hermitage of Vadin While they wee thus engaged 
in p act sing pe rances, t 6 @psay ty 18 came to cause Inndiance 
to thelr 061116१ Roamirg anoorsly and cullng flowers 
they wete seen by Narayana who could easly discern thelr 
purpose ‘Taking the juice of a miro tee, which excites 
anour, he crete] the aus cons nymph with chirm ng limbs 
by making a pactue ot her, ihe dinsel, heatt fully cawn, 
created through pv tng, in that ve y mone rt was en lowed 
with lirge eyes, No goddese, no gindhari, no wife of an 
aaura andno ndgt dansel, no womar Ike Ler was (10 be 
found) in the three worlds, [वषि seer ber, all the ten 
apsardsas went away 11 shame {4 

It is therefore, said that the great sage Nariyana lor 
decelving the aysarasas, clerted the most beautiful woman 
Uriaéi taking the juice of 9 mango tree, By means of the 
science of cilre she was cnlowed wilh beaut ful form aad 
became the best apeird, ‘Lhe great sage baying thus created 
(the art of) otra, with 1५ rules, made the immovable 
Visvakarman apprehend it, 0% 

‘Thus we get two different versions as to the orlgin of 
eilra-vidyd. One yersion ascribes the origin to Nagnajt, 


while the other one to the sage Naréyana, Whvever may he 
"~-~--------------~-------------------------- ~ न न नन न a न 


(03) Part {, che 120, 8 1-10, 
(4) Btells KramrischesThe Virnudharmottaram p, ॐ. 
(0४) Zeid, 


gr 


the orlginator of this science, there seemsto be no doubt that 
the sctenre of painting was aheacy povalent in the Buddhist 
period. The king Prasenajit coud boast of द, [रणत gallery 
where the Bhilkhanis were forbidden to go, 

Che earliest ustance of Indiin painting is found on the 
freseo {11 the Jogimira cave of the Ramgarh dull withn the 
confines af the Suguja State Dr Bloch visited this cave 
in 1904. and assigned the fieseo to the thiid centay BC, 
on the basis of a short fasenption in Brahm chavreter, which 
is said Lo be contemporary with the fresea, Sir John Marshall, 
however, puta it to the frst century of the Cl ristian eva 
‘The painting of this cave is not clearly visible Unless one 
looks carefully, ona secs only a few cidde paintings On closer 
examination a few diawings with na colour can he seen, 
Evidently, says Sir Johu Maishell, the fiegeo has been repainted 
and added tn by so ne unt toured band at a ine when most of 
{ts colouring had faded, and thaye few linen drawings are all 
that ts left of the original work, it is, thaufore, suggested 
thal this fieseo appertains to the early seboal,08 

We may place the paintings of the caves 9 and to of 
Ajanta to A. 1), 100, 97 These aie the earliest examples 


of Indian painting. 
Tha Indian literature speaks of sixty-four कदि or fine 


arts, 0 ) these 29, the science of ritru or painting occupies 
a prominent place Io bis Kamasutra Vatsyhyana gives 
व्य्‌ the fourth place It is, however, maintained In the 
Viggudharmottaram that the seience of painting occupies the 
first place among the dine arts and can give even dharma, 
Kama. arthy and mokga, Tn whatever house a picture is placed, 
it brings good to that house, 98 











Onminidge Malay ot Indin Volk Epp, Css | 
8 Perey Browneindian Painting, p 2%. 


(98) wwarrert भवर चिप्र धरमकामार्थसीतदैम्‌ | 
ated प्रथमं पे चठ at an प्रतिष्ठितम्‌ ॥ ye (Part II, 


Ss 


According to the Indan Silpiodryas, there are four 
classes of punting, namely ~ 

(1) Satyam or t-ue to | fe, in wn oblong fame, 

(2) कषद ग pletu ९ with less grandare in a square 
frame. 

(3) Nagaram or of tre c'tizen, in a round frame. 

(4) Mferam or mixed 

These types are thus described 11 the Vigna tharmoatharam, 
I, whatever painting (bears) a resemb ance to ths earth, 
with proper proportion tall iy height, with a nice body, 
round and beautiful is called Saéyam. Il, ‘That Is called 
Vaipikam which isuichin the disply of postines, maintaing 
strict propoitio:s, placed in an exactly squire field, not 
phiegmatic, not (very) long and well finished. [आ ‘That 
paint ng should be known as négaram, which is round, with 
firm and well developed 1 फ with scantye garlands and 
ornaments IV (Oh) best of men the missam derived its 
name from being composed (०६ the Lhree entegar es)200 

As in Ind an literaluce, so algo in paint ng, there are sald 
to be nine kinds of 18a 9५ sentiments, ‘hey are to 


(1) Spagiia or eratic, (6) Bhayitnaler (tearful), 
(2) तित ov laughexcilirg, (7) Bibhatea (loathsome), 
(3) Karuna or pathetic, (9) Adbhuta (strange), 
(4) Vita or heroic (9) Santa (peaceful), 


(5) Randr+ or furious, 

It is the fashion now a days to keep pictures depicting all 
these sentiments in the house But our éilpaodryas Jay down 
that pictures of a1 these rasae should not be kept in the 
house, Itis laid down by the glpo wrilers; म Piotures to 
embellish homes should belong to grigdra, Masya and santa 
rasa, The rest should never be used (in the house) of 
(00) Part 11, oh, 8, eb 
(100) Bs KromrlsghowVirnidharmottarain p, 45. 
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anyone” It Is different, however, with the palace of a king 
or the temple of a god, where pictues representing all the 
nine kinds of sentiments (raga) may he kept. According to 
the dlpa texts: "Except in asembly (halls) of kings and 
in tamples, the inauspicious, (1s for inslanee) balls wilh horns 
(immersed) in the sea, and men with the'r hands sticking out 
of the sea, wh Ist thelr hody is beat ander water, men with 
ugly features, or those inflicted by sorrow due to death and 


pity, war and the barning ground, should never be depicted '' 


“What are the defects of a painting according to the 
Inhar dotryas? The [पवष ल wr'ler 
maintain that ‘indistinct, uneven and inarile 
ulate delineation, represertation of the hunin figure with 
lips too Uuek, eyes and testic es too big, and umestrained in 
its ०१०९९ 76119, and sct ons, sesh are the defects of a painting 
(sitra),’ ‘Vbay पण marvtain that weakness or thickness of 
delineation, want of auliculation, improper juxtaposition of 
colours are also said to 16 defects of printing 
Whal, then, are the good qualiues of a palnting from 
tle Indian pont of vew? They are sald 
{Good qualition of ty be sweetness, variaty, apactausness of tha 
hackegiomd, proportion ite to the position of 
the figure, similarity to what isseen in nature and minute 
execution ‘The Vigsndharmutiaram ilso says: ‘ Proper position, 
proportion and spacing, grace'rlvess acd articulation, resembl 
ance, decrease and increase these ae the eight good qualities 
of painting,’ 
The modern wrilers on Indian Painting often refer to the 
aix main canons which the Indian artists 
114 used to follow. Those six main canons of 
Indian Painting ae kiown as sadanga or 
Six Limbs of Indian Painting, This aaduiga is spoken of 
by Yadodbara, the commentator of VAtsyAyana’s Kamaaira, 


Defects of a अपन 
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Yasodhara laid down thal the arttsts should pay spectat 
attention to the six main pants which constitute the Sadanga 
of painting. Ue enamer ites them thus 


रुपभेदाः प्रमाणानि भावलविण्य-पोजना । 

सादं यर्णिकाभेद इति चित्रं षडंगकम्‌ ॥ 

Dr Abaninda Nath ‘Lagove translates the Sadaaga ५ 
Six Limbs thus + 

(1) Repabheda—or the knowledge of appear inces 

(9) Praminam—or corvect perception, measure and 
stiuclure ध 

(3) Bhitvu—or action of feeli yrs on forms, 

(4) Lio viye-Yojanam—or infusion of grace, artistic 
representation 

(3) Sadrg Jom—or sim litude 

(6) Varnakitbh nga (bheda?)—or Artistic manner of 
asing the brush and calous ^ 

These slx canons constitute the main priveiples of Indian 
Art. They were followed strie(ly hy the Buddblat artists 
It shows how the ancient Indians sludied this branch of science 
carefully, ‘The firsL of these ranons, Rupebkeda, Indicates 
the study of nature, knowledge of the figure, landscape and 
architectite ‘The secone canon, Dramasam, refers to 
anatomy and proportion, The third, Ehdsa, points to the 
offect of feelings on the forms, ‘the fourth canon, Lavanya 
yojanam, tries to infuse grace and beauty to the figure, ‘The 
fifth one, Séd)syam refers to the shinihtude of the figure with 
the real objecl The last one, Varntkébledu, refers to the 
cortect use of the brash an} colours empleyed in painting, 
These are the essential conditions on which the Indian artists 
had to pay special altention, We find these canons faithfully 
followed in the Buddhist frescoes of Ajant& and Btgh It is 
inleresting to note that (he eaily Chinese artisis also followed 
similar set of rules known as “The six canons,” first 
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mentioned in the sixth century ततम (ह Chinese might 
have borrowed the canois from In lin. # 

In the Sanskrit | terila 6 we ind several refe ences to the 
art of painting, ‘The kings were very fond of palnting. 
In Kalidasy’s drama Sakundel@ we find the kis Dusmanta 
making a p.cture of Saku stilt [ष्टा as it was hecoming 
too much for him ६) bear the separation of Sakuntalé In 
Bhavabhutl’s drama Uttarardinre write we find Lakamatn show. 
ing the pictues of the past lives of Rama and Site fo keep 
Sith in good humour From Srihusa’s description we know 
that Damayanti hearing of Nala hid the pietdres of Nala and 
herself painted on the wall, 

As régards colowing, the Vignudhartiottaram says that, 
the pilmary coloms are of five kinds, 
nanely, whites, yellow, of the colow of the 
emblic mycabalan, black and नतत, Rut the nage Bharata 
in his Nadyaddstra speaks only of four pumary coloust site 
(white), atle (ble), pita (yellow) and rake (red), It ts for the 
artist to mix these primary coloms, ‘The sage Markaildeya, 
says that if the blues die fransformed a great deal, green 
colour is produced, 118 eithe: pus, with an admixtme of 
white, or blue-prédominating, One or more of these shades 
are used da it is suitable to the spectal painting, Thus heau- 
पिति paltings should be made yellowish Ike the शन 
sprouts, green like the wood apple and dark [८८ the kiditey. 
haan Blue tinged with yellowlah-white beeonids changed 
in colour ahi of various kinds according as either of the 
two (constituents) fs present In greater or smaller degree 
or in equal pails. For that 1685070 the blue lotus-colour 
(nifotpalunibha) appears beautiful when part y shaded dark 
like the masz, By proper selection and distribution of colours 
paintings becoine delightfal.10a , 

त प्न्य 

(109) The पकषत (0, Trang), p. 44, 


0010४14 in Painting, 
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Bharata in his Natyasdstra speaks also of the combination 
of the four pulmary colours He says: 


सितपीतसमायोगः पाण्डुवर्णं इति स्प्रतः । 
सितरक्तसमायोगः पशवणं इति स्मृतः ॥ ६० ॥ 
सितनीरहमायोगः फापोत नाम जायते । 
पीतनीरुसमायोगाद्ररितो नाम जायते ।॥ ६२ ॥ 
नीररतसमायोगात्कषायो माम जायते | 
रक्तपीतसमायेगाद्गोर इत्याभेधीयते ।॥ ६२ ॥ 


The combination of the winte and yellow colours produces 
panda (yellowish white) colour, that of white and red produces 
padma colour, that of white and blue produces Kapota (grey) 
colour, that of yellow and blue procuces the harita (geen) 
colour, that of blue and 1ed produces the Kéafiya (-eddish) 
colour and that of red and yellow is known as the gana 
(yellowish) colour,3¢8 

Indian paintings were sometime executed on walls or 
06800८१ asin the Ajants& or Bagh caves, or 
on board or on canvas When a pictare 
fs on canyas or board, itis kiown as Pata In Pancadast we 
read how a pictare on J’ata should he made We are told of 
Its four stages: (1) Dhaula—-to he washed, (2) Ghalitta— 
cabbing with iice (3) lanfohita—decorating it with the help 
of ink and (4) Ranjita—painting il with proper colaurs 104 


In a Buddhist Tantric work called dryamanjudrimalalalpa 
(published in the Trivandrum Sanskut Series) we get a 


description of Pata (Vol. I, ए. 131.) 
* “(Oey कणन Nitynsiistia, oh. i. 8 क 
(104) थथा fant दष्टमवह्याना खतुष्ठ्म्‌ । 
परमात्मानिं विष्यं तथाव्या चतुष्ठपम्‌ ॥ १॥ 
थथा भरोत भदृतिश्य सान्ठितो cfaat परः ।॥ २॥ 
पवतः शप्रोऽर धौतः यात्‌ afgetsafraome, । 
seen म्तः ध्यात्‌ रञ्जितो वर्णपूरणात्‌ ॥ ६ ॥{ Sewer, ) 


01४8४५४ of painting 


8} 


It says: आदौ तावत्‌ पटो दिव्ये विकेश शवेषवर्जिते ॥ 
नपे oe Petro सदे चेवमारिसेत्‌ । 
दिस्तमात्र प्रमाणेन हस्तमात्रं च RAR ॥ 
तथाषिधे शुभे चैव AHS seats | 

` सिते Tet तथा शके gas पिचिषभिते ॥ 
यैकारापकरे Vs पटे चव दूरके | 
आतस्ये arenes चैव शद्रे sags ॥ 
क्रिमाैर असम्भूते जन्तूनां चायुपापने | 


अये तथा चान्ये यक्किथित्‌ साधुषणिंते ॥ 
arent च पटे शरेष्ठे फुयादारेख्यं मारयम्‌ | 
शास्तुविम्बमालिख्य भ्रभामण्डलमासिनम्‌ ॥ 

A picture (ष्पे st ould he patited an a new white cloth, 
having fiinges. it should be two hands long and one hand 
broad It may be on (1) cloth (2) Gasya and (3) bark of 
the tree, which must be pme ard devoid of any string, It 
should be painted on a cloth which ts not silken and on other 
things which has been well described, 

It has heen asserted by many Emopean scholars that there 
is no Silpagdatra existng in Inda, We have shown how 
such a slalement is far from (he पा, A vast | terature 
regarding Stlpa has already Icen «nea thed by scholars like 
MMT Ganapati Sasi aid others, Many other works are 
still existing In manuse ipls and iemain only to be brought 
to light by enthusiast scholars, Many others have fallen 
victim to white ants and fire. 


CHAPTER IX, 
“Conte iheatio of Indian Art. 

We have spoken here uf the main principles of Indian 
Vasturndya (the science of architectue), pratimdlakgnnary 
(the theory of sculpture) and oitraridya (the science of paint 
ing)  [t ts fortunate that these pune ples have been pat into 
execution by the Indian artists in various examples, of Indian 
monuments whies are found scattered all over India, It as a 
significant fact that these principles found their way also tn 
the Greater India, ‘The vast pyramidal lenple of Borcbudor, 
the magnificlent remains of Angkor Vat, the rivh monasteries 
of Burma and Slam-<all point to the spread of Indian Art 
abroad, The Buddhist tmages of Java, China, Stam and 
Butina, the statues of Hindu gods, specially of Ganesa, Siva 
and others—all are the examples of Indian art abroad, 

The extant monuments of Indian arehitectme and 
setilpture donot go beyond the age of Asoka, the Maurya 
Emperor, It is surprising how Indlan sculptare and architece 
ture flourished all on a sudden tn the third century before 
Christ The exoellence of execution of the monuments of the 
Maurya period betrays the existence of a pre-Asokan school 
of Art, or else it would not have been possible for Indiqh Art 
to make such notable progiess In the very period of its birth, 

There are very few monuments anterlor to the Maurya 
period, ‘The only exception which can be traced back to the 
Vedic Age is the well-known mounds at Lauciya Nandangarh 
in Bihar, These mounds were opened by Dr Bloch, who iden» 
tified them with the Simagina or the burial mounds of the 
Vedic period. ‘Dr. Bloch placed them in the seventh 01 
elghth century B, C108 


न 
09) Opmbridge History of (ndia p, 816, 
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be 


Of the Asokan period we have—-the remains of a pllarec 
hall at Patna, a gioup of roak-cul shrines in the Bardbar 
hills in Bihu, ठ small monolithic rail at Sarnath, stupas 
af Sanehl and Sarnath, vaiious pillais and thee statues, 
twoof which are in the Calcutta. Museum and the Parkham 


statue at Mathura, 


The Sarnath Capital tas been described as the product 
of the most developed ait of wher the warld was cognisant 
in the third century B C—the handiwork of one who had 
generations of ailistic effort and experience behind him,’ 


Dung the second century B C., when the Sungas were 
supre ne in Northern Tidla, we have the notable Buddhist 
afupa at Bharhut in Central Tidia, It waa discovered by Sir 
Alexan Ii Cunningham in 1873 and the remains have since 
then heen denosiled in the Calcutta Museum The gate (ora) 
ane the rafling all round are vich'y scu'ptared with the Jitaka 
scenes or the story of the dream of Maya, ar of Jetavana, 


Along with this we must tnke Into consideration the 
well\nown ralling at Buddha Gaya and the famous gateways 
af Sancht The mali fnterest of Sancht centres round the 
Great Stipa with its four gateways, which are also richly 
sculptuted with fatika geenes [nthe execution of these 
sculptaral works, many hands had to he employad, 80 the style 
could not be uniform, ‘yet there ly none of the clumsy, im- 
mature wo‘kmanghip here which we noticed In the Inferior 
earvings of the balustrade round the smaller stupa and at 
Buddha Gaya,’ 

In Western India, we have many examples of ehaitya 
halls, namely, thase at Bhaja, [दमा Pitalkhord, Ajanta, 
Beds, Nastk and हता The chattya hall of Karll ls the best 
and finest of all. cat a 


90 

The Gupta Age is the glotious per od In the history of 
Indian Ait it saw the rise of the Sarnath School, which 
produced many beautiful images of Baddha, 

The history of Indiin Architectare can also be read in 
पद [लनो temples of Biuvaiesvara, Put, and also of 
Southern India with कमृ च ind of Bengal 

The suience of Patntiig also saw ils development ja the 
beaulifal paint ng» of Ajanta, and Bagh caves These are the 
contubutions which Indian Aut has made to the develope 1 
of Indian cullure and civi sation. 
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MAYASASTRAM 
------==------ 


मयशास्त्रम्‌। % 


प्थमोऽष्यायः। 
TIAA | 
प्रतिमा स्यात्‌ द्विभागैकं तद्धागे पुनरेवच | 
शेषभाग Ports च तथा रोषं चिभागकम्‌ ॥ १॥ 
तदेयाएंयुलादयन्तं तदधं मस्तकायतम्‌ । 
येचित्तदुुः ares तन्ध्ये वेदभागेकम्‌ ॥ 
्रीवामानं यथा परोक्षं नवतालेन चोत्तमम्‌ ॥ २॥ 
उत्तमे नयता तु wes aT | 
सुख छादशमानेन स्यादद्रीवाचतुरयुला ॥ ३॥ 
श्राग्रीवस्सनमध्य चै द्राघ्शांगुलमायतम्‌। 
स्तनन्तयदि नाभ्यन्तं arg ETT | 
अनातप wed च ताचदेधायत waa ॥ ४॥ 
एाजाशस्मपय्यैन्तं चतुर्धैशतिमानकम्‌ | 
जघयोयस्तमानस्वु शुठ्फण्व चतुरेयलम्‌ | 
उयते नैवतलिरदिमन्तषठततरशतां गुलम्‌ ॥ ५॥ 
दाप्ांशुलमनैन पपायति सवातो | 
छरशुलीत समास्याता ager । ६ ॥ 
नयतालि तै wantin पथमे अद्शंश्षम्‌ | 
केशाम्तावि भुवोमैध्यं तध स्यश्यतुरंणुलम्‌ | 
मासिका तावती Sear santas तथा ॥ ७॥ 
, नेतरे कथं गुलधैर्तीणं चतुरयुलम।थते | 
फणौ ar aera ताययकुषिस्दतौ ॥ ८॥ 
क्ुयोरन्तरं tis दावशांगलधिस्ततम्‌ | 
करमूखाविनाषान्तमणएगुलमितीरप्ते । 
नास्तपुब्यंगुलि विस्तारा प्रीवाणांशुलविस्तेता ॥ ६॥ 
1 +त (11/71 11/11 श Published by फ. Ram 
Swamy Sastrulu & Sons, Madvas (1916) 


(9) 


सुजान्तस्स्य विस्ताण््यवुर्धिश्तति मानसः 
ादशंयलयिस्तीर स्तनमध्यमि्ोच्यते ॥ १० ॥ ` 
नाभिरुपरिदेशस्व दादा यसविस्वेनः | 
कदिदेशश्चतुर्धेशत्यंयुलं विपुलो भेत्‌ । ११॥ 
ादशांशुलविसतार उस जान्बष्ठनिश्रतम्‌ | 
अधाया बिस्वति स्तायततवरधं गुदभमूलये ॥ १२ ॥ 
पादांगुलीनां विस्तार स्यात्‌ प्रदुगुलमानतः ॥ BR 
श्रौवातसस्कन्धदेशस्थ विशामोऽएंगुलो wate | 
स्कन्धायत्कूषैरान्तं verges | 
Ricerca way | 
मणिषन्थात्सांगुलीकं दस्तस्यावूद्धावृशशायतंः ॥ १४॥ 
ga wag स्यात्‌ पडयुलमानतः। 
River त reat प॑चांगुलसूष्यीरितिम्‌ | 
मणिषन्धस्य वैपुरयं सतुरेशुलसुच्यते | 
विस्वतांशृलि हस्तस्य reat स्यात्‌ पर्गुलम्‌.॥ १५॥ 
स्तीधिग्रहथ माणम्‌ | 

ेशान्तान्तं Revel सपान्भुसे द्ादशमात्रकम्‌ | 
प्रीया Prasat tear eat नानिगु्ययोः। 
ad चैव समाण्यातामिकैं द्ावशागलम्‌ | 
satiny जधायतसुदीय्यते | 
जघोख्तुस्यभाग स्यात्‌ Bras गुटमानकम्‌ | 
etree ख्यातं निर्मित यिश्वफ्यणा ॥ १६॥ 
चरणो त्येकभागं स्यास्‌ प्रद्भागा अंपिक्षा भेत्‌ । 
aan carrey यक्नाभियृष्यये(ः | 
सतननाभ्यन्तर rer स्तनश्रीयान्तरं तथा । 
पकेकं तु Beret स्या्रैकथगो गलौ मतः। 
सुसं धिभागं केशान्तमेकाश नयतालकम्‌ | 
यते धथमेतसेधभागास्तवष विनिमित\॥ १७ ॥ 
SORT स्तनचूुकषान्तम्‌ 

देवस्य भक्षाभयदस्यदस्ते | 


(५) 


नेघरान्तवुद्यं west नं चक्रम्‌ 

मध्ये feeds घर्हस्तमाहुः ॥ १द॥ 
यद्‌ विध्ष्टो यदू परिमाणक) स्यात्‌ 

aa धिधहाघौयतमस्य पीठम्‌. 
मुखधमासं तिगृणपभरमारम्‌ 

किरीटमुष्यैः परिकल्पयन्ति ॥ १६॥ 
Serer फणान्तसमपरमासाम्‌ 

देषीमतुत्वष्मुखा safe | 
देव्यास्तु दि स्ननमध्यदेशा 

जानूपरिस्थानगता rarer | 
STEIN HATA 

व्यत्यस्तमानं तु Tega स्यात्‌ ॥ २०॥ 
भानसार्तु गमये दीघं artery | 
ANCA AT च सार मयमतागमः URE It 

प्ुन्तिफाचुकपापारमोदतरष्यं सनातनम्‌ | 

weed सकलं Fe तन्मानमधुनोच्यते ॥ १२ ॥ 
द्यगरभदस्तम्भद्रारदस्तां गुलं तु षद ॥ २३॥ 
मेर्मनिस्ततः पशान्सूरषिरं rary ll २४॥ 
Baa erat तु प्राप्तव्यिपुले सथा । 
शेष॑श श समोमध्यः फपीयान्‌ प्रतिभोदयः ॥ २५॥ 
mink पवि घु विभि व्रित्रिभानिकम्‌। 
set मध्यमे शरेष्ठ पर्येके च धिधामतम्‌ | 
wreak समाष्याते कनिष्टादि चयं भवेत्‌ ॥ २६ ॥ 
सतस्मोयूसेधसमं दीने weet तु मध्यमम्‌ | 
खाधरनम्मोसपः mate पे धयानामिति era ॥ २७॥ 
Recent निगरीकगभेम्‌ 

गर्मभिमागं पस्मिन्तिमामम्‌। 
येराचपीरंच तेवधेगोमुखम्‌ 

येरस्यस्यं मरहस्य॑माणम्‌ ॥ २८ ॥ 


( ६ ) 


लिंगस्य तारथिगुेकपीरम्‌ 

पीठस्य तारस्रयगसमानम्‌ | 
गर्भनिभागं भित्तेकमित्ति 

Farrer रूपं मासवमामम्‌ ॥ २६॥ 
चुर शेत्रथिस्तारं Garant विधीयते । 
आगभगं भवेत्‌ भित्ति भगे भागे भयन्तिका । 
तन्मध्ये पीरिकायामे यावद्‌ gral बिस्वरम्‌ | 
धिस्तारषिगुणोत्सेधं क्षारमानं विधीयते | 
पीठिकायाभामुतसेधं भियायामद्धार्विस्तासम्‌ | 
Preacher द्वारस्य eee | 
हसय्यैतवर्धं महानसे दभ्य॑दिपुरलक्तणम्‌ | 
मरपार्धभयेत्‌ यद्रे भद्रस्य समनन्दिकम्‌ | 
मन्दिकार्थ भेत्‌ रं छारशिशुणगोपुरम्‌ | 
गोपुरद्विगुयभ्यासं seat परिपेषितम्‌. it Ro ॥ 
स्तम्भोच्चूय तु नन्यषटमगिष्टीनस्तु कार्यः । ` 
तदेतवूद्रारमानन्तु विमुख समुदीरितम्‌ ॥ ३१ ॥ 
ष्यं पचार च पंच्स्तेभ्यो प॑चष्टस्सकैः ॥ ३५ ॥ 
पंचस्युः प॑चयारक्लिभ्य स्सप्तभयो नयकर तथा ॥ ४६ ॥ 
ry स्यं फनिष्ठिच विधं परतिमाधतम्‌ ॥ १४ ॥ 


[+ भका. ^) 
द्वितीयोऽध्यायः 
gantear | 

सेकविशारुला Tet पद्युलपिषर्धनात्‌ | 
सकताधिकागुल नवहस्साम्तं fete ॥ १॥ 
TARAS MTA TAAL | 
त्रथसिथिंशतूसमुत्‌सेधमानं प्राज्ञ Pater ॥ २॥ 
सपतषद्पचभागे तुं भूरषेरायताशक्षे | 
जेगमधरतिभाता व दशमां प्रचक्षते ॥ ९॥ 
तरित्िपं्यागुलाय््तं याम्‌ बेरं शेष्व | 


(७) 


अर्धाधगुंल ager पंय्पचप्रमाणकम्‌ ॥ ४॥ 
यजमानांगुलेनापि aga यथेप्सितम्‌ | 
Sart त wate ध्यसायामादि कटपयेत्‌ । ५॥ 
सकलाक्लमिशभ्ाणां भानमानागुलोश्नतम्‌-॥ ६ ॥ 
यजमानसमुवसेधं भएमा शदीनकम्‌ | 

sraneg Tied मध्यम चेरसुच्यते ॥ ७॥ 
सपिनीरुपकतोवं ween caries | 
saat वाहुसीमान्तं स्तनान्तं नाभिसीमकम्‌। 
शष्ठ मभ्यं कशिष्ठ च oer वामनकं asta ८॥ 
Rearend के सथा तु विधीयते ॥ ६॥ 
घामगभैगृदस्तम्भद्वास्सुक्तं यथाधेधि । 

लम्ोष्यं भानमश्रस्तु acer विभजेत्‌ समम्‌ ॥ 
परमस्यां गलिभेदे षृवध्याहन्याद्धिचद्षणः ॥ ११॥ 
श्चायुष्यश्रन्तवाराश्योन्येशेषु शभ देत्‌ ॥ LR ॥ 
प्यायत्ययभयेकषत्ये धनँ deere ॥ १६॥ 
मेरायाम गजघ्रशषुद्ध्याकदशमि He ॥ ९५ ॥ 
श्रायाधेकये sad क्षीरो मानतस्तं पद्‌; पद्म्‌ । 
धहीन ऋणाधिक्ये वेरं तत्‌ सवैदोपकम्‌ ॥ १५ 
mere नघरुरं धेर सप्तभि षैस्ते तथा | 
शिष्टसुख्यादिवार तु ्ररर्जयं शमं नयेत्‌ ॥ १६॥ 
` dens भिधुद्धयाष्टदेतं गोष॑ तु थोनयः। 
योनिष्यष्ट स्वयुष्मास्तु प्रशस्त नेतरा शुभाः ॥ १५ 
उसूसेधे चियुगादृश्रचे सप्तविशतितो दरेत्‌ 1 
Heaney त नदश तस्‌ चतुरे | 

wet तु afte शेषसुदितं तस्फरोदिभि। ॥ १८॥ 
तस्करोभुक्तिसोस्ये च धनी भरपतिस्तथा | 
orate वभिदिच crit निन्दितं तथा ॥ १६॥ 
धेत शकास्तभ कीरिता घु.ऽयैथाक्रमम्‌। 
rar visor enter erent निन्दितं त्यमेत्‌ ॥ Ro 


( & ) 
प्रामादीनां च welt eget च MPa ॥ २९॥ 
आयाधिके तु reat गुह्लीयाचयष्धहुभायदम्‌, | 
तस्मातसयैप्रयज्ञेन श्मायादि सम्पदः पदम्‌ ॥ RR ॥ 
यैरनक्प्रमारभ्य कठैनारच सानकम्‌ | 
गणयित्वा wey शि चेत्‌ श्निकपे्यकम्‌ | 
सप्तकं निन्दितं srg: स्प्यसष्या भायः ॥ २३ ॥ 
गणे चेत्‌ स्युः समाद्ये शमर Cr | 
दैवरसमित्येतदयं Sener भवेत्‌ ॥ २४॥ 


तृतीयोऽध्यायः 
प्रतिमास्वरूपषिधानप्‌ | 
तेजोठनन्दि यसुनम्दि gira | 
हत्या सैनिदिनेशप्रहेशे । 
शिष्ठ f योनि रुडषारथनारमशम्‌ | 
नोयुग्मसुप्रधनखाघवतस्कराध्म्‌ ॥ १॥ 
सम्याससमुतसेधौ बिदेध्याद्रामध किणौ । 
व्यासोतसेधारुलमिति जात्वा कुयात्‌ यथायिधि ॥ ९॥ 
अतिभा निभ्नयव्भा यदि शिषपी विनश्यति । 
चिरं न पूर्यते भक्तौ विभवे नश्यति भधम्‌ ॥ ९॥ 
नासाभियधमानादप्यधिका यपि फरष्यते | 
शीघ्रमेयषठिः राजनं निहन्तीति चिमिश्ितेम्‌ ॥ ४॥ 
नाषांलदयमिता सुषुढा BATT TT 1 
नि्भ्िता चेत्‌ समधिका शिषिपभो धनधान्यष्टत्‌ ॥ ५॥ 
नासदिन्ये धियं हन्ति दुःखं हन्ये कपोलयोः । 
sere प्रतिमा after निहनिष्यति नायकम्‌ | 
पुथष्ानि भरते शोकं चाप्यधिकं तथा | 
भारीबनाशयेत्‌ सौः अजाः कायिपय्येये ॥ ६॥ 
उ्वैदणटितु dat च शशो रषं सिणप्यति'! 
श्रधोदरि स tat च शधं तिषनिष्यति । 


(&) 


यदि नासाप्रदषटि स्यात्‌ शिदपाचार्ययं विभ्यति 1 
aden वन्धुनाशाय समद्टिस्त कास्येत्‌। 

समशरि स्तु शान्ता च सर्धजीयसुखा भवेत्‌ ॥ ७॥ 
महानागसत्वधोर छ्वदमकरस्तथा | 

समदण्टस्तु देवानां पाण्वैरणिस्तु भामिनी । oc 
नासापुरसमुतसधौ कपोलौ चेन्न कलितो | 
पाश्वैयुग्मच दीने स्यात्‌ तत्‌ वेरं दुःखदे सुखाम्‌ । ६॥ 
नासिकास्यादतिस्थूरं शिषटिपना हस्ति सम्पदम्‌ | 
mata aera महोपद्रवक्षारको | 

पाष्वस्थोदये प्राणदानिः mereeted shy रिदिपघा ॥ to 
यौवुनासदशर््रषा सुवबशकलसस्तनी | 
सुफेष्यवुधिकन्धेव नास सर्वभावा ॥ ११॥ 
करमानेन, weg aed परिफरपयेत्‌ | 

सथैसम्पत्‌कर sng शिस्पशास्वधिचक्षणाः ॥ १५ ॥ 
स्तांशुदयः एता हस्व पादं द्यः Tere यवि । 

सज्ञान पीडयेत्‌ विभ्वं शयनासनयकपरः। 

समालोच्य ततः grata प्रतिमां शिरिपिकोन्तमः । १६ ॥ 
समुतसेधस्य सदे नितम्बं चेत्‌ rhe | 

निस्त ar भाग्यं पूज्यते वहुषर्सराम्‌ ॥ १४ ॥ 
शश्द्रोषौ च विरमाय Rredt after gray | 
प्न्यथ। यवि adie फन wat यिनश्यति ॥ १५॥ 
पशेतभूतोद्धवकमैकत्तौ FUT च युदस्तथेव । 
विश्यस्य खष्टिरिथतिनागदेतुः धीषिश्वर्माखिकुदेषयु ख्यः ॥ 
लेहपापारकाषठठाां सृन्पयानां च शर्करा । 

सुधानां Bernat च agra पिर्निमित्ता। 
सूथशासक्षियायञ्समन्नतन्प्रा्फोविद्‌ | 
सकस्पसुक्तपरनं माजन चाधमर्षणम्‌। =. 

सामे सम्भ्याजपो्दोमस्वाध्यायो mere tt 
विश्वकमेक्कलाचारः पू्याच्ापविधिक्रमः ॥ १७ ॥ 


( १० ) 


श्न्यजात्या न फतैव्यं कशत भकतः फुलक्तयभ्‌ | 
कुएडको गोलकश्चेव सरक्यर्मकारकः 1 
परमसिप्येभेन क्ता भक्तां धिनश्यति ॥ १८ ॥ 
श्मादिमूतति स्वयं शिदपी न भेदं श्ण परावैती 
रिसम्प्याबन्दनाश्ैष मायी वेदेपाठनाव्‌ | 

तिष्ठा पेदसम्पन्ना तत्‌ कर्मदीत्तमा ae 

शिरिपनो वय ब्रह्मा चन्द्रसूय्यी च चद्युपि । 

हस्तो eftedt Sa सर्वांगं सवैदेयत्ता । 
मणिबन्धदवयं रैव गणेशष॑सुखस्तथा | 

करयो adda गेगायसुनासरस्ती ॥ ९६ ॥ 
दषिनिर्माणकाले च पाणसस्थापगेऽपि च । 
सन्त्रतन्वपरभावज्जः फारयेचिष्ठहिपकोत्तमः | 
स्थूशिकास्थापनं धेवमाचा्यो यैश्वधर्मणः | 
यमानी विण्वकमौ च श्चादिव्रह्मफुलोष्धवः ॥ Re ॥ 
ga श्यी प्रतिष्ठाप्य लितीया प्राश श्रता | 
छ्मन्यथा फीिंतं तसुरूपं निर्जीवमेषदि ॥ २१॥ 
जलधाम्थाधिवासं च शिएपाननर्थण retry | 
छन्यजास्या भ कष्य eral भक्तौ rarer ॥ २२॥ 
शिद्पी माता शिलः gett दासत्वं सथैपूकाः | 
weer Rea भिविधछक्षण॒म्‌ ॥ ९६ ॥ 
मातामहं पिताशिदपी पुर्राशच सथैदेवताः। 

सवेषां तवटपुध्ाणां बक्तामोष्तकये शखः ॥ २४॥ 
नेभोप्मीतनपाप्र च set स्वशशसाफिफे | 

कय धान्यं च Seger शिषण्यए्यीनमिति स्परत्‌ ॥ RY Ht 
शिर्पीषएूजा शिलापूजा शिदपीदुसखन दुःखिता | 
शिषिपिना करिपतं प्रैषं शिरिपग्र्मथं जगत्‌ ॥ २६॥ 
शिप पूजयेत्‌ पूर्वै तस्य were | 
धेदुगैजतुरेगाश्च meet दौष्क तथः | 

कल्याः Bel प्रामाश्ध racer | 


( १६ ) 


स्षमस्ताभस्फं श्वापि शिदिपमां देपषिभोजमम्‌। 

पेयां सम्प्रवायेन wae शिदिपपूजनम्‌ । 

शिहिपिनो माभस घे दैवसम्तुधे रय । 
सधैसम्पत्तिस्पू्यं राजास च यथते ॥ २७॥ ` 
शिदिपना facia यद्पूर्णाछति भवेत्‌ । 

भेयस्कामी ल reer पश्येद्‌ ws तदन्यथा ॥ Re 
saad Trent घु पयनसत्तराधकम्‌। 

दशराभ्रेण free स्यात्‌ पक Saree ern ¦ 

मसे शिरसि sera: Bas पक्तसुद्धयेत्‌। 

निमा Bra सौर qatar नखानि च । 

लोमानि प॑चमासिन षन्मासे चास्थिवन्धनम्‌ | 
भणप्येशसत्तस्यामणएमे जघानविन्तनम्‌ । - 
पूयैजम्मफते प्राणी जन्मानि स्मरति कमात्‌ ॥ ५६॥ 
समध शिदिपनः पूज्यः erated कमात्‌ । 

dt ये घं कन्याश्च सथाभर्णभूषिता) । 

erred द्वीपान्‌ तिजकतप्रधेष्यशद्रजधन्यसुन्‌ ॥ Ro ॥ 
Arete नमस्पिया पू देवरूपधसे यतः । 

पश्चात्‌ ब्राह्मणो राजानो पशय शद्रा इति क्रमात्‌ ॥ ६१॥ 





चतुर्थोऽध्यायः । 

गोपुरमकरादिनिशेयम्‌ । 
गोपुर सप्तधामानै धये संकेपतः क्रमात्‌ ॥ १॥ 
सषपाषटहस्तमारभ्य द्विदस्तधिषधैनात्‌ | 
विस्तारं ्िशुणोवसधं गोपसं तमुलमम्‌ ॥ २॥ 
प्रकाविसत्तपरय्यन्तं भागमानेनं Tere ॥ २ ॥ 
saben शविस्तारं विभागं कूटविस्तरम्‌ । 
erat तु शाखायां गोषस्यान्तर्पज्रम्‌ ॥४॥ ` 
गोपुरस्प त धिस्तारं पंलभागिं बिधीयते । 


(१९ ) 


द्विभागं भितिक्लयुक्घ भिभाभं ग्भगेदकम्‌ ॥ ५॥ 
. संक्षिधिद्वास्मध्यस्य समाचारं दरिप्यते | 
सक्षिधिद्वारदीनं स्यान्मरढपद्ारगोपुरभ्‌ । 
मथवा ताद्विदीनं स्यात्‌ प्राकारं मध्यम्‌ भवेत्‌ ॥ ६॥ 
धारशोभा दारपाला दवारप्रसावहस्यपि | 
Tye तु seat create तु पचमम्‌ ॥ ७.॥ 
ब्ारतिभागमाधिक्यमायतं चसुर्सफम्‌ ॥ ८ ॥ 
उन्तरान्तससुतसेधं TTT THUR | 
पिस्तारशिशसोतसेधमेतत्‌ acer सरणम्‌ ॥ ६॥ 
भिभागास्यं तमाया मध्यभागानि षिस्ठतम्‌ ॥ १० ॥ 
छथिष्ठनसपुसङधं पेविकायान्तसिष्येते | 

waar संपूर्णम्‌ ॥ 
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1. Pratima-Laksana-Vidhanam, 

This Ms. belongs to the Visyabharat: Library 
(No. 1086). Tt is written on palm-leave’ in Malayalam 
character, There are 94 folios containing the text 
and in each page there are seven to cight lines, The 
size is 15" > 1.5." 

The text contains S¢/pasastva as is clear from the 
contents given in thecolophone, At the end of every 
chapter, there is written yetgarn मेदे काश्यपे. 6८०9 in 
the lust, Neither the name of the copyist, nor any 
date is given, 

The colophon of contents 18 this +— 

DAB (Page is referred to) 
WHA ०११,१११००१००.०५०.० ६ 
Pred... ,„ १० 
TAH cc १२ 
Ai EY At: Eee 
पड्भूमि..- "^". ""१६ 
वशभूमि... ^." "७ 
WATER eee १६ 
शाक्रशतक्लै...........-..०* RO 
ध्ो्वशतल्त,,,,..............१० 
OETA sce Re 
भाकारः 

FAUST sc १११५०८०८... RR 
गोपुर, ०.८..." creer R& 
परियाय... BR 


परिवास्लयशथ. "०.१... BR 
ठृपभाद्चिलदण 

[ला the colophon suddenly stops Next comes 
a blank leaf, after which beging the text with gf in the 
left margin ~~ 

हरिः श्रीगणपतये नमः श्रचिघ्मम्पु 

स्फटिकरजतयरीमोक्षीफीमकरमाल- 

भगृतकलशविधा क्षानसुद्राः फसभरैः 

दधतभुस्णकिचन्द्रूडन्िनेभं 

विधतविविधभूपन्दक्षिणामूिमी इ | 

It ends thus {~ 

ागप्रासादयवलङ्ुतं Tet यानेचाव्जकषेपरे 

aaa मीलीकावाजनेचैय तुलाजयन्त्यनरुम्‌ cae | 

After this text isa blank leaf, Then follow four 
other written folios which begin thug t~- 

माफैरडेयमतवास्तुःशास Praca । 

Some leaves of this text are certainly missing as 
the fist line begins with the midd € of a lester in the 
middle of a sentence, thnai—— 

तस्यमेधशिरसेधाक्तगसु arate: etc, 

This part of the Ms seemg ta deal with the rules 
about temples, because atthe end of the chapter we 
have: : 

इति माकैरडेयमते धास्तुशास पेवालयधिधिःसमाप्तः | 

After this begins the chapter on Pradma-daksa- 
nam from which we quote a few lines :— 


प्रतिपरालक्षयविधानप्‌ | 


श्रथ त्‌ cereal भतिमामसक्दणम्‌। 
[सुविधाब्यगर्भश्य तस्तार दाविति भागश ॥ 


५. 43 3 


उरथ्िनिद्ीधमरफौवशति भागश 1 
सन्दशांभचारविस्तरं द्वासीत्‌मधा.. भागशः tt] 
पककीनस्मिभागं स्यात्‌ हिमां wakes | 
Sa पकभरातु वीरकं द्वारस्य लक्षणम्‌ | 
याचत्‌ प्रतिमानं स्यात्‌ श्रषएरविशति भागश्ः। 
haba भगं Brak भगमिव च ॥ 
भागत्येशकं विदत्‌ तालमान विधीयने | 
द्ववशा एल amg मुलमाने विधीयते ॥ 
चतुविशसतांगुहयः विंशतिश्च शनांगुलम्‌ । 
पोडशन शतं माध द्वादशेन शर्तायुलम्‌ ॥ 
उत्तमाधममध्यानां पतिमामललत्तखम्‌ | 

केश ahaa satay भुखम्‌ ॥ 
ans पचशरुलायामरं करडत्‌ चुदुघ्रुखं तथा | 
ayh नाभिसीमान्तं मुमा विधीयते ॥ 


म | ५ भ 


खादुवन्धमशिवन्ध्फकयं शगुलीयकम्‌ ॥ 
alder पीतकापटे नूपुरे पादजालकम्‌ | 
र्लांशुलीयकं वेषपावांरुखयेन dha ॥ 
सामहस्तं तु संव स्यात्‌ THREAT भवेत्‌ ॥ 
wry mage तस्मिन्‌ yaad स्थितं भवेत्‌ ॥ 
पुरहस्ते तु वक्तिष्येधस्चक्रास्थतं भवेत्‌ | 
परापरं तरिमन्‌ शेखस्थितसिे fa: ॥ 
प्रभामरएडलपय्यैन्त उवाल्ामालाविधीयते 1 
मध्येनचक्रप्रमारौ स्यात्‌ Ged श्रावस्मूषित्तम्‌ ॥ 
कारटाद्टिपाश्वौधेषरं श्यात्‌ पूक़्ाचधित्तेवतम्‌ | 
यैजयमाला चरत्नमाला चस्त्नमाला विधीयते ॥ 
aaa श्चाचाय्याणां तु योजितम्‌ | 
शिषपनां सर्वयप्रयेत्‌ वुमन विदुः ॥ 
इति विभ्वकर्मते 
सारसमुज्यते प्रतिमालक्षणीपिघानं 
पमो see: ॥ 


( श ) 


IL Ms, of Pratima-mana-laksanam. 

A copy of this Ms, has been presented to the 
Visvabharati® Library by the Nepal Durbar. 115 
Tibetan translation also exists. It begins thus:— 

नमे बुद्धाय | 

प्राप्रेयतिलके वौद्धशाखे.ऽन्यश्न पुरातने । 

उक्ष यत्पूरवसुनिभिः भ्रतिमामानलप्तसम्‌ ॥ 

It ends ५5 :— 

जीरौद्धारणमरष्यानां छत्वा येन aera । 

युगकोरटिशवतसाह सरं वेवलोके मद्यीयते ॥ 

श्राञ्यातिलये जीणर: समापः॥ 
HL. Ms. of Samyak-Sambuddha-bhasita= 
Pratima laksanam. 

This Ms, is also from Nepal. [ts Tibetan trans- 
lation also exists. It begins thas {~ 

नमो बुधाय ॥ 

gel भगवान्‌. जेतवमे पिद्टरतिसम | 

Its ends (08 :— 

समार प्रसन्नाच sarang | 

नाधो AE नदस्य न सयूुङ्घं सथदैसिनं ॥ 

Warrants प्रतिमालक्षणं समाप्तम्‌ ॥ 
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